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By ALEX. BURNARD
The birth of the work of ‘Mantana‘ﬂ

must have been quite painless. We can-
not conceive of its having cost its
composer, Vincent Wallace, a single
pang. “Born 1845, ‘and still going,”
might be said of it; and one or two
might be disposed to add ‘strong.” ¢
One may as well honestly appraise it,
at the outset, as a typical productlon
of its time: Easy-going, sentimental,
highly veneered. Bub these attributes
have a strong attraction still.

The  actual performance at the

Theatre Royal on Saturday night Was,
all in all, very creditable, spﬂab.mo'
volumes for the painstaking deta:l ex-
pended on the Elder Conservatorium
opera class rehearsals by the opera
director, Mr. Winsloe Hall, and the
producer Mr. Harold Denton Thnis
production was the first of six, and two
entirely different casts have been

trained.
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Maritana Herself

The prmc1pal character, Maritana,
the gipsy girl, was very well sustained,
histrionically and vocally, by Alison
Lane. Although she seemed a trifle
nervous in her first song (and a firsv
appearance, perched precariously on a
small table, would excuse any amount
of nervousness), she quickly captured
all the poise and charm requisite to her

interesting part. Some of her besy
Work was in “The Harp in the Air”
and in the whole of the third act, from
the consistently fine efforts of ‘which
we select her duet with Lazarillo for

special praice. Both girls attained a '

truly lovely pianissimo. Miss Lane, in
her duet with Don Jose apoutb the
“Fairy Wand” displayed grea! vocal
agility, all her fioriture being refresh-
ingly clean.

As Lazarillo, Decima Harve made a
distinct hit. Her voice is shght but
very ure, and so successful was she

: as ‘Those Chimes, ” that, despite

tune, we were quite gla
r part of it sung ea;ga 1f sh%

!have B fault, it is the over-frequency

of an upward portamento. This was

never once offensive, however.

John G. Jonas, as Don Caesar,
quwe effective, more ¢ eﬂaeclally in his
acting and dialogu e raised many
a laugh over thatr amoclw sword of
hls-—his cmditorb—-and hls hearing and
ing, th h,. was rather
notea ‘were

Jack Prider’s Part.

Jack Prider’s Don Jose was very good
in spots. He has a good, resonant bari-
tone—lacking perhaps in the finer nice-
ties of color—which was well suited to
his part. His presence of mind was
admirable in the ballade, “In Happy Mo~
ments.” Having inadveriently kicked a
chair over with a clatter—at which seve-
ral of the audience very inconsiderately
tittered—he sang if anything better than
ever. In both this song and “This Heart
by Woe O’ertaken,” he was quite good.

He was not alwa s to be rehed on oy
remember his dialogue but his acting
was good throughout; as was that of the
king, personalted by Victor Innes-Mor-
com. The latter’s voice sfill retains its

tendency to throatiness and ovar=

vibrato; but he made an effective mon-
arch, des ite the librettist’s having pro-
vided him with some stlilted dialogue.
The minor characters were only mode-
rately convincing.

The chorus was always efficient, and
showed a ma.rked improvement on last
year’s essays,
following the beal., Their singing of
“The Angelus,” in a kneeling posture,
was very effective.

The orchestra, under Mr. Wins‘loe
Hall, maintained a high standard
vhroughout, the work of the solo violin,
’cello, and | being particularly satis-
f 1n The volume of the whole band

a thought too strong in the first
act ‘but this was rectlﬂed thereafter
The horns, unfortuna!:ely, were a Ira...,-
tion off pitch.

Phyllis Leitch, as ballet mlséreas
showed the excellent work that had
been devoted to this section, which ap-

peared in three charming  ensembles.
With Miss Leitch herself as ac lish
soloist. Owtumss and scenary m
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