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STUDENT ART EXHIBITION

FIRST PRIZE WATER COLOURS,
Pam Cleland.

bALLERY
DIREGTOR
IMPRESSED

SPECIAL 'VARSITY ART
STUDIO SUGGESTED

Mr. Louig  MecCubbin, Director of
the S8.A. National Gallery, was ex-
tremely impressed at the lively and
courageous, if still slightly and
naturaily immature exhibition, Ten
years ago such ‘a thing would not
have been possible within a Uni-
versity, yet we had now entered a
stage where no artistic attempt was
too ambitious for undergraduates to
attack.. There appeared to be a
new and revolutionary . atimosphere
of. enthusiasm for the - visual arts
among the academic students of the
day, and . the work exh1b1ted illug-
trated all the trends in the fine arts
to-day.

Excellent advice was given by Mr.
McCubbin when he suggested that
future ' building additions to the
Union - block should include an art
exhibition  studio, - Thig could be
used for gtudent exhibitions, hi-
bitions on loan from the National
Gallery 'and would also provide a
home for -the Carnegie  Collection,
now hidden - away in the recesses
of the Barr Smith Library, Such
a studio could also hbe used for
student. meetings.

Referring to the suggested foun-
dation of a Chair of Fine Arts, Mr.

. MeCubbin felt that it was - imprac-
¢ tical at the moment. Approximately
£30,000 would” be needed to set up
the Chair, and only a small pex-
. ‘centage of students would he able
to support it. However, if ‘we could
obtain such a Chair it.would be an
extremely  good -thing. for Adelaide,

(Continued Next Page)

SUGCESS OF INITIAL
VENTURE

Prof. Cornell Commends
Organisers

TMHE Adelaide University saw its first Student Art Exhibition

L daring the past week. - Held under the auspices of the
National Union of Austr alian Unive‘r'qity Students, its immediate
aims were two-fold. The hest 20 entries are to be sent to Sydney
and entered in an exhibition of work vepresentative of all the
Universities in Australia.

During the gecend ~term,  this ex.
hlbltlon will tour the Commonwealth.
It iz expected in Adelaide in July,
In addition it ig hoped that the
exhibition will give impetus to the
demand that Adelaide follow the ex- The
ample of Melbourne in the appoint-
ment of a Professor of Fine Arts,

When the original request was re-
ceived from Sydney that the exhibi-

should be open to all students,
They expected to find-a few pro-
miging = ex-gervice = artists - among
these gtudents, but were nol . pre-
pared . for the 200 exhibits -entered.
organisers had expeeted, at
the most, 30 or 40 pictures——“enough
to fill a bathroom,” according to
one of the organisers, In fact, the
entries—oils,  watercolors, = photo-

FIRST PRIZE OILS . . . .

John - Dowie.

tion be held, the organisers. ' (Miss
Pamiela” Cleland and Mr.: Max : Bir-
rell) knew. that work was being done
here by students, who are art stu-
dents as well as Un1vers1ty students.
However, they felt that an exhibition
limited to the works of such students
would -be ‘hardly fair “to the under-
graduate body as a whole, there-
fore, decided that the compeutlon

graphs, drawings and posters filled
the ent1re Lady Symon Hall,

CHAIR OF FINE ARTS
ADVOCATED

The Lady Symon Hall was packed
to hear - Prof, Cornéll open the ex-
hibition.. - Declaiming —that

(Continued . Next Page)
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STUDENTS’ TEXTBOOXKS !

“The Mustralian Economy by

224 North Tetrace ... C 5559
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’
D. B. Copland . . 7/86
4 “Text Book of General Botcmy,
by Smith Gilbert and
Others .. .. .. .. .. .. 27/B
“"Heat Enginea,’ by D A.
Low .. .. . 80/- {
ARGONAUT
?{ BOOK SHOP
A

AN

“TACT
Keith Nur..hboux

AN HANDS,”

PHIZ[ WINNERS

“John  Dowie, . ‘an. arc,lutectural'
gludent, who' received the prize for
‘the best oil painting—an excellent
study of the betting ring at a metro-
politan race-course — is already a
well-established artist. - One of hig
workg hag been hung in the National -
Gallery and he recently had success
at the S.A. Society of Artg Autumn
Iixhibition,

The second award for oil pa.inting
was received by Brian  Seidel, a
student of the Teachers’ College
whoge “Country Cottage” shows an

interesting ~ development ~ jn color
technique.
Pam Cleland, Arts and Social

who won a prize for the
best watercolor, was one of the.or
ganigers of the exhibition. “Pam has
successfully sold four of her entrles
for a total sum of nineteen puineas.

Walter Wotzke, - whoge - “Cottage”
wag judged to be the most promiging
entry, ‘has studied painting under
Gwen = Barringer, -and s, at the

“.pnoment, & student of music at the

Umversn,y Congervatorium,

Oite of the most interesting ‘of
entrants is Xeith Neighbour, = His
entries included an oil, & watercolor,
one pencil drawing, and three photo-
Tt wag for hig startling
photograph “Faces and Handg” that
he received the photographic award,
Keith, an -engineering student, re-
ce1ved a - gimilar photographm award
in-last year’s International - Photo-’
graphic’ Salon and has -also had his
work ~exhibited in. Britain and ‘the.::
U.8.A. His - pencil enirywas exe-"
cuted while he was .a prisoner-of-
‘way, and was one of the few works
which * the  Japanese - permitted  him -
to retain on his reléage.’ A-bright. .

red Japanese ; ¢engorshin - mark - re.
fen~

maing- one of

its distinctive
tures, ‘ S
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and would merit the support of the
Gallery. .

It is to be hoped that the local
N.U,A.U.8, organiser will accept the
advice of the prize-winners and Mr.

McCubbin, who suggested that if
the standard of the touring exhi-
bition reached that of Adelaide’s

begt. entries the National Union Ex-

teresting, both the modernists and
the more conservative being repre-
sented.

Professor Cornell considered that
the success of this first exhibition
worrants the holding of similar an-
nual exhibitions leading to a tre-
mendously increased interest in the
visual arts among students, and
finally to the establishment of a
Chair of Fine Arts. B

J.B.

JR. and

ignoranece,

EDITOR’S NOTE
As this is an art issue, the Editor feels that an editorial
weuld bhe out of place and would only serve to display his

hibition should be housed in one of
Adelaide’s exhibiting galleries. That

an exhibition .in. the .bay of the
National Gallery would do much

to break the bad impression of Uni-
versity students ~ held by a large
and wrongfully prejudiced section
of the public is undoubted. y
Noel Adams, writing in “The Ad-
vertiser,” called attention to the fact
that while the art is that of Uni-
versity students, it is not University
art. This arose from the fact that
a pencil sketeh of Sir Kerr Grant
and. an oil depicting the lawns at the
front - of the ‘Varsity were the only
two entries apparently cqnnected
with University subjects. This, how-
ever, overlooks the fact that most_of
the entries in the modernist section
of the exhibition—ranging from Don
‘Thompson’s satirical “University
Couneil” to Brian Claridge’s
“Socialist Bloe,” are intimately econ-
nected with contemporary Varsity
thought. The popularity’ of - this
section  was evidenced by the quick
sale of works by Don Thompson
and Brian Claridge (including the
portrait of Edgar Castle). ‘
Many students and visitors saw
the exhibition, and this interest may
be talken as .an indication of the
support the N, U.A.U.S, Touring Ex-
hibition should receive. i

* JOHN RODER and JUSTIN
: "~ BARKER.

10 frme

STUDENT ART EXHIBITION

(Continned from Previous Page)

other members of the University
gtaff could have been more  appro-
. priately chosen to open such an ex-
hibition, he suggested that he had
been chosen . because - “the fellow
fancies he can talk about anything
cunidey: the sun” - He assured all
those - who ~had entered that the
judging had been done by experts—
he had followed them attempting to
- “keep. out their way ‘as much as pos-
sible, ,

" Prof. Cornell was pleasantly and
“remarkably  surprised at the high
standard of worlk submitted not by
artists who were University students,
but - by  University
“looked . .to - painting,
photography for a hobby. The diver-

sity. of .entries. was -exiremely: -in-

Bast.”

students | who .
drawing - and

ANDREW H. YOUNG

It was wilth very deep re-
gret that the University
learned, last Saturday, of the .
death of Andrew Young., He
had not been in the best of
health for many years, bul
the suddenness of his passing
was a shock Lo all those who
kinew him.

He was an officer " of the
University Athletics” Club, and

probably was one of the
three best athletes ever to
represent the club. At one

stage, he won 32 successive:
championships, iucluding the
Inter’varsity 440 yards, 3
times, He also won the 440~
yards for Australia against a
combined New Zealand Uni-
versities’ team on the Sydney
‘Cricket  Ground. He = was
captain of the. athletics team
for three years, and of the
vifle team in 1933, .

An injured ' shoulder kept
him out of 'active athletics
after that, but his interest
never waned. His help in
little matters was noticed by
few, but it was offered with-
out reservation, without ex-
pectation of any reward ex-
cept the satisfaction - he got
through helping his old club.

The club, and the Univer-
sity, will be poorer for their
Ioss, o

DR. CALLAGHAN ADDRESSES
AG. SCIENCE STUDENTS

On the night of Monday, May 12,
several enthusiastic Ag. Science stu-
dents * vigited the  George Murray
Hall to listen to Dr. Callaghan,
principal of Roseworthy College, and

. chairman. of - the .Land and Develop-

ment Executive - for settling ex-ser-
vicemen on the land, speak about
“Soldier - Settlement in the South

It was interesting to- hear from
Dr. Callaghan, as he dispelled many

ugly. ruitors “that have' béen - circu-

lating’ -reparding -soldier settlement.

 limited, I

‘—Hangard

Regeneration

To the Editor, ‘
gir—Universities, like  armies,
have their - “spinifex wireless.”” 1

" lave heard at many points along the

Line that the niore enlightened con-

servatives (if that is not a contra-

diction. in terms) are considering
the formation aof a political ¢lub to
give overt expression to their politi-
cal philosophy. As the gestation
period for any specie is definite and
have bepun to wonder
when the new-born will see the light
of day,

Assuming that the “‘spinifex wire-
less” is accurate in its foreknow-
ledge (and I found it so in all “Top
Secret” ‘matters in H.M, Forces), |
can -only assume that there must be
gsome reason for the tardiness of the
expected birth, It would be over-
optimistic of me to attribute the de-
lay to any lack of - enthusiagm, ini-
tiative, or understanding on the part
of those of the Right.
1 am driven to the conclusion that
the tie-up is dictated by the want of
an -appropriate mame for the pro-
posed organisation.

Do not let us under-emphasise
the importance of a suitable name-—

_especially for parties of the Riuht.

We must not forget that in our
domestic political arena the party
of the Right has changed ils name
four times in little "more than a
generation. Tor the time being it
has attempted to cash in on the
ethog attached to the word “Liberal”
quite overlooking the fact that the
historical significance of that word
is completely foreign to the aspira-
tions of the vemnants of the U.A.I'
However, there are already indiea-
tions that a fine word has bceome

- tainted and that all is not happy in

the ranks of the party that has ap-
propriated it,

Germans, of - course, are more
thorough-going than Anglo-Saxons.
The name assumed by the arch-
Rightest party of modern history
(o party, by the way, eulogised by
“Liberal” leader, Mr. R. (. Menzies
, 1989) was “Nationalist
Socialist Workers’ Labor Iarty."
You see there is more there that
the people will support. Comment
on the .political philesophy and in-

Consequently, .

of Reaction?

tegrity ol the organisation is, hap-
pity, superfluous,

vr the diflieulty, then, is one of
nomenclature, I can gsymputhise with
thoge faced by thal inevitable di-
lemma.  In any case, and by what-
evor name it may emerge, 1 wel-
come the conception of a  second
pulitical ¢lub  (assuming, of course,
that the Aquinas Society is not one).
The Soecinlist  Club  believes  that
civilisation is  doomed unless man
develops, and develops  quickly, a
soeinl  congciousness  commengurate
with  his advanees in selence and
technology. Il exisls to stimulate
interest in politieal and soeial mat-
ters, and is propared to submit jts
ideas to students rov critical exami-

nation, It is  confident that any
honest  examination of  the soclely
in which we live e¢annot harm  the

ciuses ol Soeialisim,
trary!

It, however, T am misjudging this
cimbryo orgamsation, U apologise, 10
the purpose of its proposed forma-
tion is not that of sincere and in-
telligent  enguivy  into  the  body
politie, then its appeavance will be
weleomed  for  different  reasonge—as
a study in pathology. Tu this latter
event, there could be no seruputous
hesitaney over p mere name,  Per-
haps valuable time is being wasted
eollocting ammunition,  In thig cose,
I may be uble to make useful sug-
gestions,  ivst, take over the poli-
tieal eliches  of this  yew’s “On
Dits,” 1 realise theve bhave been only
a few issues yel.  But plenty more
can be pleaned from the daily press.
Bven better stulf can be got from
certain non-seenlor papers and pam-
phlets,  IMinally, write to Moessrs,
Harrison, Abbott, and Camerou, c/o
Canberra,  Although cortain of these
gentlemen are nol acquainted  with
the dilference hetween o  bacterio-
logist and a physicist, they ave all
experts in poittical obseurantism,

Quite the con-

This, Mr. Bditor, is addressed to
thoge of your readers who may he
interested in the formation of the
aforementioned club, and who may
be able to supply us with {urther
information, “Spinifex wireless” has
bean gilent on the matter these Tast
few weeks,

Yours, ete,
RON  HIBSER.

Modern art hag thrown off - the
shackles - of - form, but has yet to
realise that with them went itg claim
to be called art. The artist may
wish to express his . emotions in
drawing a giraffe, but if -the regult
of his labor is a drawing of an
animal with a neck like his own or
tkat of his beloved, he has failed
to draw a giraffe, and until he
agrees to be limited by the faet that
a giraffe’s neck is as long ag his
legs his art is abortive,

The only limit recognised by the
modern school is the frame, with
the result that-a conglomeration of
beautifully drawn and subtly shaded
shapes is presented to the beholder.
‘The point is that it is presented to
the beholder, and if it ig not
coherent to him  then - the artist
might as well have kept it in his
head. Coherence is essential to art,

- beth in the subject and its interpreto-

tion, .and the ablest draughtsmanship
is wasted on an subjective mess, I
the mind of the artist is a mess of
impressions and conceptions small
enough to be impressed on a form,
e would do well to broaden it and

order jts parts  before presenting
them.. ‘

In music, the centuries of develop-
ment that went to mould Beethoven
and his -successors have been jet-
tisoned, ' and ' the . moderns have
gladly stepped back into a, not in-

 ferior, but definitely less developed

and - slower culture, whick is nhow

‘where our ancestors may have Dbeen
aeons ago. . This  “voluntary-retro: -

gression s diffienlt to  understand,
but it may yet prove propheti¢ of
a general decline in our standards,
aided. by its influence. The de-
votees of neproid rhythm who have
gladly abandoned the eulture of theiv
forebears would be i1l at ease if

thiy refrogression was universal, if
the Iaw of the juugle pervaded

socif;ty as it pervades their idea of
nusie,

In literature, the ramblings of a
disordered mind as porlrayed in

-what is claimed to he modern verse
-may_be admirable examples for the

psychologist, or replicas of extracts
from a psycho-analyst’s note book,
but they are uot art, except insofar
as they may have been designed to
illustrate a TFreudian's theories. If
they are designed to join the canon
of Tuglish literature they are so
much waste paper. The subject for
great art must not only be coherent,
b‘ut also  worthy of presentation.
Even the latter minimum stipulation
iIs too much for some of our
moderns, hut o “reductio. ad absur-

dum” would convinee even them, or
would it?

. There are many interpretations of
form,” from the philospher’s sup-
plement ,to matter to ‘the under-
g’}"adt_late 8 streamlined conception of
hig_ favorite film star, hut. for the
artist it might well be defined as his
first essential, -

“WONDERER AT - -
AN AT THE WASTE-
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HSHLIGHT  F-OILED!

Iseudo-artist TIPishtight [I got =
clue] Traser slouched through the
office doorway. “I'm a long hair,

boss,” lhe said; just then his flowing

six feet mane got under hig feet and
he described o one and an cighth
double  jaucknife through the air,
landing face first on the gold-plated
cuspidor.  “Wouldn’t it make you
spit,” said Fishlight; “I wish I hadn't
stuck that wig on with cement.”

Carclully he got up and eased him-
self julo a chair,

"1 haven’t got a clue, boss,”

The strength of thig statement hit
me like o Houwr-bomb, — ishlight
stumped at last, T could see the truth
of hig statement stamped on his face,
which presented a study in water
colors—yes, wot ’er color! Ng one
could imagine the turmoil which raged
beneath that rugged exterior—not
even the editor of “On Dit.,” Care-
fully concenled beneath Lhat half.
witted, almost imbecile, visage was
one of the worst faults of our cupi-
talistiz  educaiion system—a  dumb
Alec.

“You haven't w4 clue?”

“No, boss. T don't see how those
bivds who painted those surrealist
drawings escaped,” :

‘Sehh! Quiet! Half of those were by
the ‘On Dit’ stafl, I'll never get into
priut if you say things like that.”

“0l, is that how they do it, Some-
one ought to tell the ‘News."”

“Do what?”

“Well, il they've got enough imagi-
nation to paint those things, they
cuuld casily think up half a dozen sen-
gations & weck per fortnight, [Hee
‘News,' 13/6/47]. Anyway, hul'l;.' those
mugs ought to be huug—not in the
Art Gallery either, but on the Socialist
bioe for preference.”

“Tall me, brainstorm, what did yon
like ‘b beot oul of everything you
gaw ab the loxhibition 7"

“T picked my supreme choicg on the
epening day, boss, The u(')lorl_ng was
gorgeous, the framing delightful, and
{he body of this wonderful picture
stood out well, and not only that, it
was well supported.” .

1 leaned forward closer to him—it
must have been a prize-winning ex-
hibit to affect him so deeply, He con-
tinued: “I didn’t think the 'Varsity
contained such- o work of art—anl
on investigation T found it was an
outsider—but, boy, oh hoy, what an
R.AY o

“But vou must be wrong, Flghhght.
All paintings were by University stu-
dents, none by membery of the Royal
Academy.” ‘

“Paintings! Royal Academy! I'm
talking about that gorgeous sophisti-
cated blonde with the Royal Anatomy,
who was getting all the wolf-calls
from the engineers!”

Fishlight burst dinto a wolf-call,
threshing his arms through the aiv
and stamping on the floor, evidently
getting into practice for the En-
gineers' Ball.

“Get out of lere, Pishlight,” I bel-
lowed through the din, *and don’
come back—till you get her name; ad-
dress and telephone number.”

WATCH FOR FISHLIGHT! HE
WILL BE BACK!

“BASIL THE RAZZLE.

NOTE TFOR MORONS [THIS
MEANS YOU]: I don’t intend to pub-
lish her name in this column. So
there, tricked you!

- used to,

WHEN A BLACK MAN'S BLUE

N OST ecritics of musie, when expressing their views on the folk music of the world, entirely

ignore what is one of the greatest of them all,

In all probability the main reason why this

is so0 is that the negro is considered as being inferior to the white man, who will not admit
© that anything created by negroes can have any cultural significance or beauty.

NEGRO FOLK MUSIC
CHILD OF SLAVERY AND

SLAVE CONDITIONS

In order to understand the depth of
feeling contained in the spiritual it is
necessary to understand gomething of
the conditions under which the negro
lived, and is still living. These people
have always been repressed, and it is
out of the indescribable misery of
their lives that the feeling and har-
mony of a new music was born. We
nust remember that family life as
such did not exist in the days of sla-
very, and that after Emancipation
Day the nepgroes were free up to a
poiut, but could only obtain jobs that
the white man would not do. And
out of this life of poverty and hard-
ship there arose a feeling of under-
standing of each other’s troubles, and
this found expression in what was to
hecome one of the preatest forms of
music. These spirituals, work shouts,
and children’s songs -are not an ex-
tinet art form, they are a living
language, the negro’s expression of
his joys and sorrows, his hopes and
his fears. They do not belong to the
eighteenth, nineteenth, or twentieth
centuries, but are a form of art which
ig pure in itself and does not how to
faghion or Neville Cardus' opinion.

BIRTH OF SPIRITUALS

The story of the development of
the spirituals beging in the sixteenth
or early seventeenth century. Tt he.
gins with the traasportation of the
regroes into slavery, to a slrange
country, in which they had to work
under disgusting conditions, learn a
new lnguage, and try to make some-
thing of life in an environment totally
different from anything they had been
They had no power to pre-
vent the breaking up of their families,
and consoled themselves with their
music, These people were. ig-
norant, and led simple but
indescribably hard lives, and these
things are reflected n the themes and
harmonies they created. In the begin-
ning the folk songs were sung in uni-
sen, and the advent of harmonieg in
the music was a somewhat laler idea.

Ag ig the case with all folk music, the

spiritualy do not hoast of compogers,
but were merely handed down fromn
one genération to the next, each gene-
ration adding something in the way of
ideas and later harmonies. The folk
songs themselveg are pure in their
form, and do not need to be polished
up for our enlightened minds to ap-
preciate them. The different themes
employed by the negroes all expressed
some part of their lives. The spiritual
is well known and its form hardly
needs description, but the meaning or
idea expressed might not be so ob-
vious.

INFLUENCE OF
CHRISTIANITY

" America introduced: Christianity to
the mnegro, and his simple mind
grasped one idea from his new re-
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ligion. He believed in a better world
to follow, but also believed that a “bad
nigger” would not get there. He
adopted a romantic view of religion,
or in other words he tried to express
hig heliefs in a form that he himsall
could understand, and thus the spiri-
tual was born. The work song was a
meansg adopted to keey a large num-
ber working in unison, in the cane-
fields, or on the barges. It employs
a slow, steady monotonous rhythm
throughout, and has no start or finish.
but just goes on and on until the day's
work is done. Then there is the light
side of their existence, their gather-
ings at night, usnally around a fire,
when songs of a happler nature are

by

i
Zgoé Wu’gﬁ[‘

sung, and the people dance and enjoy
themselves, for the negro cannot re-
muin sad when he has a chance to be
happy for a ghort while. The negroes
of old sang to relieve the monotony of
n drab existence, and thus a new art
was born, an art perfect in form, a
timeless expression of the spirit of its
cropntors,

FORM, OLD AND NEW

Naturally the negro adopted the
Tluropean diatonie scale to suit his
own ideas, and many early recordings
show several significant facts. - It is
noticed that the negro avoids singing
the mediant in fune. Sometimes he
flattens it, and sometimes he sharpens
it, but the result is musically attrac-
tive, and is an example of the way in
which he has modified the diatonic
seale to suit his own ends. As the
diatonic scale is an artificial one we

‘have np grounds for calling his music

crude or artificial, as in many cases
the harmony employed is nearer to
natural harmony than that of the
various European schools. In the
main the negro uses the perfect inter-
vals only, the octave, the fourth, and
the fifth. The use of the seventh and
the ninth are Iater additions, and are
mainly due to the sophisticated ar-
rangemments of choral societies and the
like, These later additions are often
confused with the original ideas, and
much of the criticism levelled at the
spirituals -should have been aimed at
the white choral societies and conecert
orchestras that tried to cash in on a
new craze.

"BIRTH OF THE BLUES"

After the so-called emancipation of
ille negroes, they found that they
cruld ‘obtain the. instruments of the
white musicians, and from their origi-

OPPRESSION

nal simple music a4 new form de-
veloped, This wag probably one of the
most  significant  developments, al-
though it cannol compete with the
ulter simplicity and yet depth of feel-
ing of the parvent style. This de-
velopment became known as the blues,
and, when first developed, was a
branch of negro folk music, and was
not regarded ag jazz (which, ineciden-
tally, did not exist in those days). At
present, anything in the musical line
that has not got a name is loosely re-
ferred lo as a blues, but this again is
a white man’s adulteration of a musi¢
with which he could not compete (in
the same field). When first developed,
the blues consisted of a loosely set
chord system, which was usually of
twelve bars duration, but could be
lengthened to 16 or 24 if the singer
8o desired. Rxpression was all impor-
tant, and the words did not matter
to anywhere near the same extent;
they were simple in form, but could
be varied at will to suit any particu-
lay theme, and naturally formed a
great part of negro life.

This musie, born of oppression and
misery, has become an integral part
of musical art. We, who have never
]_.ived in the conditiony experienced by
its creators, cannot hope to under-
stand and derive as much from it as
the negro has. It expresses hig emo-
tions and comfortg him in his troubles.
An art that has done so much for a
race that is ighored by the more for-
tunate peopie on the carth deservey
our tolerance, that one day we may
understand and wlleviate the condi-
tions under which they live,

O l———

MYSTERIA

Cnraptured; in tune;
Dismal;
Such weird reality bewitching,
All the blood leaps ’
With fear, -Alps, I know
Nothing; see, hear, understand not.
Stilll—the infinite strikes
The chillness of haemorraged ice
In my pocket,
Flash of lightning,

fades,
:l‘o flame anew in wilful rhapsody,
Tower, gibbet, embittered gky—
Death comes silently.

and the color

Only the soul,

If‘reed from simplicity, '

Sounds the depths of the hottomless
sea;

(Dedicated, with

gsympathy, to the
uninitiated), pariy,

“SURREALIST.”
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NOUGH has heen written on the art of today and its appreciation to make this speck in the

ocean superfluous,

But it is obvious that people generally, in their ignorant, one-eyed

approach to the subject make little attempt, if any, to acquaint themselves with the wealth of

information on the trend of art to-day that awaits them in any library or bookshop.

It is

not all written by cranks and freaks, and a discerning soul can easily assess the worth of

the many works available.

Some, of course, hecome unintelligible to the ordinary man and

woman~—being full of stylish phraseology and nomenclature, and written for those more advanced

in knowledge.

But, at the same time, there are many hooks written for the ordinary man amd

woman, which present the whole development of Modern Art in readily understandable terms
and with completely unbiased outlook.

1 dislike the terin

First of all,
It at onece con-

“Modern Art.”

jures up wrong ideas in the minds

of mogt people; “modern” implies
‘new,” and it is a strange thing
that while a fundamental instinet
or man ig to seek out and conguer
new things, at the same time an
equally fundamental instinct—fear—
causes the general masses to ghun
the new discoveries. A few brave
souls are left to make the advances,
and to break the barriers between
man and new knowledge; but then
these few pioneers are Jubbed
cranks by the general mob, who,
not willing to own to their fear of
new knowledge, push that fear be-
hind a gmug complacency and cries
of condemmnation. They adopt a
pitying air—almogt scornful and de-
risive—towards the few who have
the courage to launch out in new
ficlds, which, when congidered in the

“EDGAR CASTLE,” by Brian
Claridge.

YA press agent pounding his
tripewriter.”

light of history, are seen to be the
‘natural and logical .evolution of
krowledge, rather than a sudden
revolution . agninst the normal way
of thinxa. : :

This is not only true of the arts.
‘The veluctance of people. to adopt
the new ideas. of architecture, the
diffident approach towards new com-
munal services are  other - instances
among  many of .the .masses hiding
their fear and ignorance behind a
falge face of scorn. and antiquated
semblances . of tradition.

:To trace the ‘development of pre-

slogan, Tt

gsent day art it would be necessary to
g6 back to the “cave-men” paintings
of Burope and Africa; the art of the
Cro-Magnon, or something, For pre-
sent day art is not a revolution—-
it is not a sudden crazed outburst,
nor ig it a pure disregard of his-
tory. It is a logical evolution, and,
a3 such, hasg its beginnings planted
in the pre-historic caves of France,
where the mammoth is depicted with
extraovdinary vhythm and vitality.
The thing that makes the art of
to-day. appear revolutionary is the
long period of .almost photographic
and unimaginative realism that pre-
ceded it. T'rom the beginning of the
Renaissance to the end of the 19th
century, the movement of art was
along the pathg that led it to the
perfection of realism. The cry of
Aristotle was, presumably, “Art is

wards realism went on until, near
the close of the 19th century, it had
realised its pinnacle with the “im-
pressionists”; where realism was al-
most overtaken by the paintings: of
Constable and Turner—the latter ul-
timately producing misty, vague pie-
tures that seem to lack definite
structure.

Here realism had gone ag far as it
could; and it wag here that evolu-
tion demanded a new form con-
sistent with the hints of new ideas
that appeared now and again
throughout the® now  overgrown
realistic era,

And so, in a perfectly logical
manner, the “moderns” emerge:d.
They weve, literally, radicals. Not
nuts and freaks, but evolutionists.

BRIAN CLARIDGE SAYS——

“HE WHO HAS EYES TO SEE . . . "

and the artists of this
that dictum as their
was, save Tor .a few
nctable exceptions, the time of the
tachnieians, who put everything they
had into reproducing their subjects
with - camera-like precigion. - Tech-
niques were developed to an amazing
degree of astuteness, but the crea-
tive spirit—the inventive research
spivit—lagged far behind, A few
artists stand out who are now seen
to have been feeling for the modern
ideas — where imagination did not
succumb  entirely to the general
gurge towards vealism. Tintoretto
and El Greco are two names amongst
o few more that are known now in
that regard.
But, generally,

imitation,”
eva  adopted

this striving to-

“LOVE,” by Don Thompson.
“Mary o givl who loves a man
from the bottom of her heart finds
room. for amother at the top.’
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REALIST OUTLOOK

It is the products of those cen-
teries of realism that make up the

environment in whiéh” the “drdivary -

man and woman has come to
“know” art. It is these photographic
peintings that have instilled in the
average mind the feeling that art
is imitation, and that is a bad thing.
(Purists may say that there is no
such thing as the “average mumnl -
I imply the meaning togged to that
questionable phrase by common
usage).

But ‘when it is realised that our

galleries—the places where men and

women of ordinary intelligence go,
in their natural innocence, to see
“art”—are packed full of the works
af the realists and their imitations

 when ‘it is realised, too, that maga-

zines and even - school-teaching
methods use art in an illustrative
manner—who can blame the “ave-
rage” pergon for his one-eyed ideag?
Added to that is the fact that the
few great names he probably knows
‘in the history of art are those of
the masters of the era of realism.

There it is. The realists are
readily “understood” by ordinary
people. Amnyone can see that, when
Rembrandt paints “A Portrait of a
Man,” the result is, virtually, a
man; and anyone can see even when
Co'nstalple paints “Landscape with
Windmill” that the result bears a
readily discernable resemblance to
such a scene,

But when TFicasgo paints, for in-
stance, “Still Life with Musical In-
gtruments,” the beholder is left ab-
solutely bewildered, because, first of
all' he looks at the name of the
picture,” and looks then for relevant
objects in the  picture, just as he
looks for the windmill in the Con-
stable landscape. = The only dif-
ference is that he sees the windmill
in the Constable, but he, presumably,
does not see the musical instruments
in the Picasso, and at once scorns
th% picture. . i

t is this “looking for. something’
that leads the realist-minded ‘aﬁ‘d
realist-trained  observers of modern
art up..a. blind alley;

able, but then they may be distorted

and - digjoint : '

other forms. anhd eolors; and
H@h’ i

= PLESE,. oI

v up: & : Quite, often,
of course, ‘the subjects are diseern-

ed, or . réar-obscured by .
the ordi- "

“TREERES,” by Am Creed.
“Poctry of movement.”

can see a musical instrument there—
but T've never geen one that looks
like that, Why can’t they paint
. musical instrument? . . ete)”

Teople have come to judge the
worth of a painting in terms of
Low far it represents what it claims
to represent, So long as a painting
leaves nothing to the imagination—
so long ag the subject iz obvious
or readily understandable, then most
people gay it i “a good picture,”
that '“they like it"; “Qoo-er, isn’t it
levely?” © And this attitude shows
that the majovity of people gel no
more pleagure from  art than that
associated with their self-congratu-.
lations on being able to sce some-
thing in the painting that accounts
for itg title. The pleasure is purely

superlicinl and, in a lot of instances,
artificial, in that gsome are ready to
guch over a painting merely to im-
hecause  they feel they
shounld—“otherwige,”  they * “thinky
“it wouldn’t he there,”

The more a picture
nature, the hetter it is!

To approach a “modern” with thig
instilled #dea of a picture’s worth
iz futile. It would be better to stay
al, home with a volume of Durer's
portraits, wheve each hair may be
counted, each wrinkle and creage is
portrayed,

SELFF EXPRESSION

First it must be realised that the
modernsg are anti-realists.

Then the fact that they ave not
illugtrators must be appreciated.

Art is no longer the medium
whereby nature is meticulously. re-
produced. The camera can do that;
and even that is superfluous, I feel,
when we have mnature itself all
avound ug merely for the looking.

Art to-day is a medium of self-
expregsion, as it was in the days of
the Cyo-Mag-nons. They didn't have
to paint mammoths and bisons on
their cave walls as veminders of
what those animalg looked: like.
They only had to go outside their
caves, and they would have probably
been flattened by one of the brutes.

approaches
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“UNIVERSITY COUNCIL™. . . .

Satirico-abstraction!
Moek courtesy “The Nuws'

They did it because they felt the
desire for gome form of self-expres-
gion other than baghing each other
over the head with clubg, And so
it 1g to-day, TImagination and crea-
tiveness arve driving forces-—not to
vroduce something startling or sen-
sational, not to try “to attract by
novelty.” Tt i8 a personal and
natlural satislaclion of an urge, Lhe

An Approach to the Art

force of which only the artists
themselves can know,
But this personal nature of

modern art does not necessarily dis-
tract from ity possible popular ap-
preciation.  Although the idea of
the artist which originally prompted
the painting may be unknown; even
though the gubject of the painting
may be obscured and unintelligible
to  the uninitiated, the painting
iteell should not be devoid of ap-
peal to anyone who has any aesthetic
senge at all,

After all, gubject matter is im-
material, If one iy consistent, onc
should derive ag much pleasure from
a (realist) portrayal of an onion as
that of a human face. There i3
more than just subject matter to
look for in any painting, realist or
surrealist,

The mere composition of a picture
is a big factor in assessing its value
as a work of art. The repetition or
otherwise, or balancing of mass,
light and ghade; the continuity. The
way in which the eye is focused on
one main spot, or, perhaps, led by
form or .color rapetition from one
ghape to another, and its final rest-
ing point.

Color plays a big part, too. The
appeal of many pictures lies in col-
oring—harmony " and contrast are
things to look for heve, and appro-
priateness. ]

_ Shape ang form have a great in-
fluence on the degree of satisfaction
a painting will produce., Rhythmic
motion, grace and lightness may be
conveyed by subtle use of form, or

static immobility and solidarity may:

likewise be made evident.

. In oil painting more ohviously, but-
n- any medium, however, teéxture is

important in producing the atmos-
nhere or’ feeling. Whether the point
is laid eon  heavily  with _the Xknife,

ar ‘subtly. apolied with-a fine brush,. .

will make all the difference to the
- -fealing—a~—painting witl Tadiate

‘self,

.magter there
- aesthetic ;value: to_hold your interest
“if you are prepared to look for it in

These qualities have come to be
completely overlooked hy the oudi-
nary picture-gallery-goer, who, be-
eause of his innate laziness, seeks
out those pictures which he can
“understand,” Because he sees a
windmill or what-have-you, hig en-
quiry stops there. He has become
aceustomed  to o looking no o Turther
into the picture,

The, basis of the artist’s technique
lies in these factors, and they are,
virtually, the tools with which he
representy  his  ideas, emotions,
dreams or pure compositions.

Too often one hears: “Blime! I
could do as good as that,” or: “Why,
my little girl is only four, and she
can draw ag well as that!” TIn an-
swer, I say, “If you think so, then
try it.” I sugpect you may be dis-
illusioned, You may -produce some-
thing that looks like a modernist
painting, and it may have admirable
ideas behind it, either in its symbol-
ism, or in its attempt to be a copy

of some master's style, but  the
painting  will lack appeal entirely

because you have no technique—no
econtrol over the tools vou are using.
In short, you are NOT an artist.
Shouid the painting you produce, by
any chance, be acclaimed by those
competent to judge, then you have
not hoaxed them, but rather your-
You are an sartist, and didn't
know it! But I imagine still that
vou will find out, despite your
ideas, that vou have no technique,
and that you are no artist.

The contributions (save omne) to
the *“Modern, Miscellaneous, BEtc.”
section of the Students’ Art Exhibi-
tion held here, support this. = With
one exception, they were the work of
those who thought ° (perhaps not
gerigusly) -that they “could do as
good as that.” Symbolism and sur-
realism abounded—even cubism was
attempted, But it was so obvious
that the authors were not  artists,
that, where the symbolism was too
deep ‘to  be. readily obvious,  there
‘was nothing left to hold the spec-
{ator’s. interest. - Curiosity was all
that led the eyés over the exhibits.
This -emphasises the point made be-
fore: Even:if the subject matter is
beyond yeu,. in. the wark: of a. modern
ig. - sufficient ; - purely

composition, color and form, and to
permit the emotions those qualities
can move to surge within ‘you.

Don’t be unnecessarily repulsed by
the deliberate, often grotesque, dis-
tnrtion that is often encountered. It
dees not necessarily represent the
morbid or warped character of the
artist, The reasons for it are many
and varied. Sometimes it ig merely
to aid the composition, or to give
importance to one figure over others.
Sometimes it gives the idea of move-
ment by the use of an exaggerated
perspective, Other times it is the
artist's attempt to produce a feeling
that the subject is being seen from
more than one viewpoint. The trick
of combining full face and profile
features is often employed to give
this impression, It will be seen that
tlere is, then, often a desire to in-
still a feeling of the passage of time
behind distortion,

SURREALISM AND CUBISM

An appreciation of modernism re-
quires, initially, mental effort, until
you become used to realising purely
aegthetic values rather than material
ones, Alongside of this should de-
velop an understanding for the
artists; from books and prints, or,
it possible (as is vastly preferable),
by personal contact with their origi-
nal work, Of course, it is impos-
sible to understand the inner work-
ings of an artist’'s mind, just as it
s to discern the immost thoughts of
& 'bus-driver, but a serious study of
an artist's pictures will help in an
appreciation of his  thoughts and
ideas and heliefls.

very brief mention now of the
different pgroups modernism has so
far developed, may help in a rational
approach to the art of to-day.

Cezanne is a name known {o many
as one of the earliest radicals, aud
he ig the foremost of a group which
delighted in the use of the clements
of rhythm and ovder, of plastic
vitality to produce the eflects that
were felt mnecessary, Thelr chief
tool was form which they employed
with subtlety and foree, This group
also  includes  the abstractionists,

of Today

whose compositions depend on form
or shapes and color for their appeal,

Another group, headed by Van
Gogh, believed that the artist's own
feeling — his own way of seceing
things wag all important. Here “a
passionate brooding over things in
life and Nature” Is evident, “They
neglect the camern view, or deliber-
ately distort it.”

A third school of thought seeks
ofter decorvative ends, with their
rhythmic patterng and rich colors.

The term ‘“Cubism” is often popu-
larly misused (as is the term *Sur-
realism”) to indicate modernism gen-
erally, Cubism gdeveloped when it
was realised that all forms in Nature
could be congidered as. comprising,
fundamentally, of a series of plane
gurfaces. These, artists gayly took
and represented, but  they  went
Turther, and . rearranged these -ele-
mentary planes as they liked - in
order to create a more affective com-

“WOMAN DRINKING, hy Brian

L Claridge. '

. “Men often make passes ut girls
who drain glasses.”

position. Which, you will say, is
all very well—for the artists.

- Surrealism is, actually, the latest
development of the modern trend,
and the medium by which the artist,
with the use of symbols of his own
invention, flits fancifully in the fields
of fantasy—a dream world where
Lis ideas and beliefs, fears and pro-
phesies are represented by symbolic
features. It is “the new ‘dream
reality.”

But the main point to remember
with all these different developments
of modernism is that the effect is
gained by the use of materials, and
that subject matter is, as often as
not, supplementary to this,

CAUTION!

Whatever your reactions may be
towards the moderns, don't become
e of those who, in their ignorance
and  pseudo - superiority, condemn
modernism outright, Those who are
loudest in their damming are, usually,
the most ill-informed of their sub-
ject.  They are those who neither
wigh nor attempt to -learn what
they can, They are loud-mouthed
ignorants, scathing and scornful,

£

“SELE PORTRAIT,” by Roland
Forss.
“Many « trein of thought @a just
. string of cmpties”

condemuing that of which they obvi-
ously ‘have no knowledge, and of
which they wish to have none.

It is a simple matter to pick such
people, Thelr arpuments are shallow
and hollow, with. no historic backing,
They are reduced to attacking supexr-
ficialities, sometimes with personali-
ties dragged in, The outburst against
the National Gallery's acquisition of
“Moa™ was typical of their moroniz
antings,

Be careful—don't beceme one
them! '

BOOKS TO . READ
By Sheldon Cheney:

“A World History of Art.
(Public Library.)

“The Story of Modern Art.”
(Tublic Library.)

“Expressionism in  Art.” " (Barr

Smith Library.)
By Herbert Read:
“Art Now,” - (Barr “Smith Li-
brary.)
Also any of the wpublications ol
'igrm}Museum of Modern Art, New
ork:
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WHAT THE CRITICS SAY

IVOR FRANCIS
Judging by this exhibition, stu-
dent talent ranges from Bruce
Cheek’s copy of Heysen's “Red Gold”
ty “University Council,” a satirico-
abstraction omen of possibly con-
siderable depth of thought by D.

Thompson,
Even more impressive is the
giddying range of styles and the

all-embracing catholicity of taste
evidence. The commendable gu.u
and barn studies of W. Wotzke, rub
shoulders, not unkindly, with John
Dowie’s London Groupish annota-
tions on contemporary life.

All the watercolors of Pam Cle-
iand are bheautifully expressed,
especially her winsome study of
trees and bridge (No. 17), and Max
Rirrell, also, shows that he is well
advanced, particularly in his pleas-
ing and unusual monochromes.

There is good work by A, Creed,
Brian Seidel, and a number oi
others, as well as a- fine collection
of photographs in which K. Neigh.
bour, a returned soldier student, anl
P. M. Simpson have especially in-
teresting examples.

H. E. FULLER

The exhibition convened to ini-
tiate the plan for a Chair of Art
at the University, outlined recently
by Mr. E. W. Hayward, is not only
novel, but also a most extraordinary

success, as regards quality and
number of exhibits.
John Dowie has a capital oil

painting of the betting ring at
the races; the figures are well drawn
and coloring is good.

A section devotel to photographs
is varied and comprehensive. Keith
Neighbour has some fine work in
this group, and a small head should
be noted for its excellent arrange-
ment of light and shadow. Some
pencil drawings are very attractive,
especially a sketch of St. Augus-
tine’s Church by Frank Weston, and
some figure work by I. Bulbeck.

Some so-called modern or contem-
porary sketches, cleverly handled asg
to drawing and color, form an
amusing section of the exhibition.

MIND YOUR OWN BUSINESS |
A.G.M. OF UNION

AGENDA for ithe Eighteenth Annual
General Meeting of the Adelaide
University Union, to be held in the
Lady Symon Hall at 120 pm.
TO-DAY. ’

1. Minutes of the Seventeenth Annual
General Mecoting.

2. Eighteenth Annual Report,

3. Amnual  Financial Statement and

Balance Sheet.

4. Any other business in ‘accordance with
the Constitution,

) -

¥

OIi.S 2ND PRIZE,
Brian Seidel.

SCIENCE FOR ARTS SAKE

We are alarmed at the widespread
belief  that science is  mere
materialism, and it is time that such
migconceptions of the nature of
science should be dispelled.

Just as artists can rightly claim a
difforence between the works of the
great masters and those of the comi-
mercial artist, so also must a dis-
tinction be made between science and
techuology, We hasten to add that we
are not condemning technologists, but
would like to point out that whereas
eniphasis here is laid upon the utility
of their work, the true scientist is oc-
cupied with the pursuit of truth, In
this connection, it may be well S0 re-
gtate the fact that the recent war
added relatively little to scientific
knowledge. The atomic bomb was
the result of perverted application

WATER COLOUR, by Max Birell,
co-organiser of the Art Exhibition,

of -the. science of atomic physics by
‘militarism.. Knowledge in~ itself  is
not- harmful. . : :

Although = the: justification. of
science may appear “to :lie " chiefly
in ‘its material  -applications; - the
essence of .science ig pursuit of truth,
and science’ has been  the 'constant
defender of. free thought through
the ages. . The .faith in'reason  per-
meating the scientific approach, has

Feomminy”t R 5 o R T2,

been amply justifled by vesults, The

following extract from a bhook by

Sarton is particularly apt.
“Popular resistance has especially
been strong against religious re-
formers and men of science. That
saints and scientists should be
placed in a single category by the
opposition of others is far more
than a casual occurrence . . . .
As the Pythagoreans had already
understood it more than 24 cen-
turies ago, there is sanctity in
pure knowladge as there is in
pure beauty, and the disinterested
quest for truth is perhaps the
greatest purification.” .

Science has been, and is, a potent
cultural force. The scientific atti-
tude has been instrumental to ad-
vance in the realms of morals and
politics as well as in the under-
standing and control of the physical
world.  Sir ‘Richard Gregory ob-
served that “the prime claim of
seience on the curriculum 1is for-its
intellectual value and its application
to life.” -The two aspects are again
emphasised by Professor J. D
Bernal when he writes
which - geientists have undertaken—
the understanding. ‘and. control of
nature, and of man himself—is
merely the conscious - expression of
the task of human society.” From
thiz statement the importance .of
the social sciences is at once ap-
parent, and the applicationg of new
knowledge :here may well .prove
more © beneficial and. fariredching
than those of -the physical .sciences.

In conclusion, the following guota-
tion - is recommended  to thos¢ em-
barking on science ‘as 'a.career, “The
man of ‘science who, Wishes to’nake
his expert - knowledge ; contributory
to an- absolute  wisdom, . must first
complete it by, ‘making :itFa  full
knowlédge of natire, Tot 1

detail; but in--al]  her - agpectss -
V' C 8 "HOCKING,
. President, -Adelaide Unjversity

Beience - Assbeiation,

‘“the task' -

ISR LR

“MISREPRESE NTATION,”

1, Thompson.
' Block ourtesy “The News'

Interpretation of

Misinterpketation

IVOR FRANCIS

“An  example of multiple syni-
bolism showing ‘The News' with its
door locked to the Angel of Truth
and Light. Possgibly the artist meant
that truth will be vindicated before
the God of Righteousness, which he
reems to have some reason to doubt,
ar the god is two-faced.”—(‘News,’
17/5/47)

Mr. Francig’ interpretation is
quite a good omne, considering the
psychopathiec mind that conceived the
cffort (?) :

Actually, he is a little hard on
“The News,” as no specific news-

paper wagintetided:

iPRROL

THE ARTIST (???))

“A  hideous, green, purple-eyed,
blue-lipped  yellow-fanged monstro-
sity is- shown belching forth a yel-
low, moulding unewspaper, imprisoned
in whose interior darkness is the
two-faced Spivit of Deceit, ghut off
from the Angel of Truth and Light.
The inverted and transposed letters
of the heading show the distorted
newspaper policy, The mutilated
torgo and gallows emerging from
gkull shows the sordid nature of the
news, as also does the dagger, whose
handle is a clenched fist” and hilt a
small hammer and sickle, The
folded placard on The left emphasises
the w,ftrped outiook of the news-

WATER COLOUR, by George
» Phillips,

WOMEN'S UNION
PLAYS

WEDNESDAY, JULY 2
FRIDAY, JULY 4
SATURDAY, JULY 5

in the -
Lady Symon
At 8 pm,

Tickets, 3/-, available Union Office
and Women's Union Committee,

MEANJIN

PLEASES

Casting a copy of “Meanjin, first
quarter, 1947”7 at me, the Editor told
me to get busy. I have,

The first thing that struck me (as
with earlier copies I have read) was
that each ohe improves upon its pre-
decessor, . which, I think you will
agree, is a good thing. :

In this copy there is an extract
from a travel book being prepared by
Alan Marshall, who is probably more
familiar as a writer of brittle 'and
witty sketches in “The Mail” maga-
zine section,  Tf this extract ig a fair
sample of the book, it’s going to be
one of those books lhat are worth
reading, but not worth buying—if you
understand what I mean, - .

- Then there- are several! articles and
-essays writtén' by - people: who ob-
wviously :know: what they are writing
about,-and ‘gsundry ériticisms of erities’
criticisings—that sounds peculiar; and
Hr-does: appear that-it:ig the: sort -of
thing:>that-could be carried: oii ad: in-
finttum: . (and: ‘ad : naukeam): ~Algo i
seetiog where: revieweys.Have their say
~-and they .push out bath brickbats
and:ybouguets - ,wit}ti & "gtrong - arm.

Ao e it

Wilien they eriticise, it’s apparently a

- cage of all or nothing af all,

This issue containg only five poems
(rather less than nsual, iff my memory
serves me right), but they all appear
to be of ‘a reasonably high standard,
though Lois West does write some
deep dark stuff that is beyond my
cumprehension, However, Judith
Wright’s “The Flood,” stands out as
easily the best. She is 3 most prolific
poet (or is it poetess?), and seems to
be carving herself a place in Aus-
tralian literature, ‘ '

It Meanjin  mirrors Australian
literary development, it has a long
way to go bafore it becomes adult. But
it is on the up grade. S

If youw're interested in ‘rends in
current 4 ustralian literature . read
Meanjin., ; e

ATCH YOUR INTERESTS |
UNION- A.G.M, TODAY - -

'@ DISCUSS BALANCE' SHEET
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ON DIT

On Saturday, June 28, the Biggest, Brightest, and Best Ball cver

to be held in the Refectory will be held by the Engineers, and,

believe me, it will take some holding. But there will be two

hands to hold it, and two floors to hold it on. In addition, there

will be supper and stunning surprise floor shows. So come along,

bring your friends, and have the time of your life at the
Lngincers’ Ball,




ON DIT

Friday, May 23, 1947,
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FROM ART TO ARTLESS

“The difference between a conviction and a prejudice is thal you can explain # conviction without gelting angry.”

SWAN LAKE OR
WHIRLPOOL ?

To the Iditor,

Sir,—In reply to Miss C. Moore's
letter “The Melody &till - Lingers”
in your last issue, I would like to
ask, “Does the melody linger?” or
has it died away leaving not a
trace upon the desert air?

Tirst, T would like to say how
much 1 apree with Miss Moore in
questioning Mr, B. Claridge’s at-
tack upon Dr. Swan, IHow can Mr.
Claridge sgo whole-heartedly decry
Dr. Swan’s statements when he
(Claridge) has fivst hand evidence
from the research graduates them-
selveg in this TUniversity bearing
out Dr. Swan's criticism,

It is. amazing that the front office
can so dictatorially deny Dr. Swan's
criticism on the false grounds that
he has no authority for such eriti-
cism and nothing more is  said
Relatively few students or, for that
matter, other members of the Uni-
versity have bothered to express
an opinion, publicly at any rate. Is
this an example of student apathy
or of fear to criticise?

The front office’s answer to Dr.
Swan wag insufficient when the mag-
nitude of his asgertions is realised.

Research work is by far the more

important function of a University
it it is to be a University, and
not merely a glorified technical

gehool,  Studying for the right to a
degree is not an end in itselfs but
& meang towards an end, and that
ig to enable the individual with this
degree to attain to preater know-
ledge through research, Therefore,
a3 Dr. Swan says, thousands of
pounds are heing spent to build im-
pressive buildings, but what of the
research workers and the work these
buildings and their equipment are to
gserve. Surely they deserve some-
thing more than the cleaner or
groundsman on the University Oval?

Ig the front office then, in fairness
to itself, Dr Swan, and most impor-
tant the research workers, giving
no more adequate reply than that
already given?

I am, Sir, ete.,
I, R, MARSHALL,

The article referred to was haged
on - what informatior} could ‘'be
gleaned from the front office, re-
search workers themselves and a
professor. © The majority of views
expressed were theirs, The author
claims no personal experience with
regearch work, and had to rely on
the information of the others en-
tirely for the writing of “Swan
Song.” Every attempt was made to
present both sides of the contro-
versy, and the only place where the
author’s personal views were ex-
pressed were in one or two general
summaries.—Editor,

10 e

PARTY MACHINE

To the Idifor,

Sir,~—I feel the Socialist Club has
not been receiving enough publicity
lately. = Did you know, for instance,
that the party machine has been
giving trouble  lately? That’s the
trouble with these two-strokes.

You're my bloke,
“HIC HAEC HOC.”

DUNKIN' DRUNKEN
DUNCAN

To the Hditor,

Sir,—In the “On Dit"” of May 12,
“Drunken Duncan” asserts in the
article headed “Student Morality”
—“The majority of students are be-
ing wrongly accused of doing some-
thing which by their standards is
not wrong.’

As in Engineering, the slip gauge,
blue print, ete,, constitute the stan-
dard, in navigation, the compass or
beam—so in the gpiritual and ethical
realms the standard of God’s choice
is Christ, as revealed in His in-
errant word, Or in the words of
Prime Minister Gladstone, reiterated
by Winston Churchill during the

MY VAN

Letter of the . Wk

CLARION OF CULTURE

To the Rditor,

Sir,—Ils the insidions influence of
the Communist making itself felt in
yet another way?

I refer to the growing practice of
geribbling rude verses on the walls
of toilets in what should be Ade-
laide’s cnltural centre—the Univer-
gity.

This is # custom which in the past
(80 1 helieved) was left behind when
one began to wasgh behind the ears.
Aprarently the moral level of the
undergraduate huy deteriorated to a
level even lower than that Clarion

RIGORS OF SEX

To the Editor,
Sir,—Perhaps the enclosed may
entice to New Zealand a few of our
University shining lights. Otago’s
free publicity on-the “Sex Question”
gseems Lo have had an adverse eflect
on its lecturers, Or perhaps I am
migtaken in my interpretation of this
little extract?
Yours, ete,,
“A  STICKLER FOR

MORALS.”
THE NEWS, MONDAY, MAY 12
1947,

SITUATIONS VACANT
UNIVERSITY OF' OTAGO, DUNE-
DIN, NEW ZEALAND.
Applications arve invited for
following positions:—
Professor of Mathematies.
Professor of I'hysics,
Senior Lecturer in
Physics.
Senior Lecturer in Physics.
Genior Lecturer in Teonomics,
Lecturer in DPolitical Science.
Lecturer in Botauy,
Lecturer in Zoology.
Lecturer in Chemistry,
Asgigtant Lecturer in Mathematics.
Assigtant Lecturer in Fnglish.
Assistant Lecturer in Xconomics.
Salary: Trofessorships, £1,200,
Senior Lectureships, £750-£826.
Lectureships, £600-£700.
Asgistant  Lecturers, £400-£600.
Tull pmeticulars and  application
forms may he obtained from the
Registrar of any Australian Uiy~
versity or from the undevsigned,
: ., CHAPMA

the

Mathematical

of . ..Cultures=*fhg - NewWs” rould
imagine, Or ig the tone of the
community as a whole so degenerate
that “The News” looks upon sutch
marifestations  of intellectual im-
maturity as normal?

Worse than the verses though are
the cdrawings, which are not even
justified by their originality—in faet
they’vre not even well drawn,

HO HUM.

AWMV VA AN

war “We stand four-square on the
impregnable rvock of Holy Scripture,”

Thug for men (ineluding students)
Lo govern their living my mere per-
gonal conviction is to invite results
comparable in another realm with
the Wanganella disaster,

Bearing upon “Drunken Duncan’s”
claim, “In an age when to have a
good time means to have a morally
bad time,” we are forced to the
conclusion that this belies a sad
lack of satigfaction from life, If
perchance, this statement were justi-
fied, it might be said we are ap-
proaching a mnational crisis com-
parable with that of England prior
to the Reformation,

No man c¢an claim full enjoy-
ment of life until he has attained
the standard God demands. Though
humanly unattainable, thig standard
may be fully and freely met by the
exercise of a personal faith, “For
to ag many as received Him (Christ)
to them gave He the authority to
become the children of God, even t»
them who believe on
Such a gift awaits personal accept-
ance of “Drunken Duncan,”

Sincerely,

JOHN HAWKE,
HARROLD STEWARD.

(Opposite Richmond Hotel

Convenient for Students.

RED HEN CAFE

COFFEE LOUNGE AND GRILL ROOM
Open 8 am. to 12 Midnight Every Day “
Service and Civility: Qur Motto.

in Richmond Arcade)

His name,” -

Reglistrar.

——————_ TN

KILLING OF BRUNO

To the Editor,
Sir,—~Your correspondent who de-

fended the Kkilling of Bruno last
week is surely off the point, The
question is not why DBruno was

burned, but whether he wag rightly
put to death—not whether his be-
liefs were dangerous to the social
order of hig day, but whether they
were true, It they were true, does
your correspondenlt suggest that
society is justified in putting to
death a man who seeks the truth,
gimply becauge that truth may
damage the sgocial gtrueture?

I find rather odd the implication
that a social order which has to
exclude any truth mugt be main-
tained at all costs. It was, I believe,
for such arguments based on ex-
pediency that the great Catholic his-
torian, . Acton, rebuked Creighton,

T am, ete,

MARGARET HUBBARD.

CONTRIBUTORS
PLEASE NOTE!

Several letters have been

received with only nom-de-
{1 plumes attached. ‘
) The Editor will not pub-
4 lish letters which do not
contain the true name of
the contributolr as a sign of
good faith. Pen names may
be used for publication pur-
poses.

Letters must not exceed

300 words, :

WATCH YOUR INTERESTS |
UNION A.G.M. TO-DAY
® DISCUSS BALANCE SHEET

Pars and Jars

mild sensation the
other day in the History depart-
ment so [ believe. Although his
students often find it somewhat diffi-
cult to follow his lecture, even the
people in the front row were unable
to comprehend one word that the

There was a

professor was saying.  Then sud-
denly he strolled boldly from the
lecture room returning in a few

minutes with his teeth in his mouth
—at last!
e e e e

“Move people would come to music

it musicians dropped high-sounding
techinical termg and used simple
everyday langunage. We don't talk
ahout a staphylococcal abscess sur-
rounded by a zone of inflammatory
reaction, when we mean a Dboil on
the neck, 8o why say allegro vi-
vace brillante when we mean a
quick tune,”

DR. BOYD NEEL, Iinglish orches-
tral conductor,

it EH b3 W

To sue or not to sue? Don Thomp- .-

gson hasn’t quite made up his mind”

whether Ivor Franeig in his critique
of the Art Toxhibition published in
“The News” wag being complimen-
tary or not,
Don’s “University Council” wag “a
gativico-abstraction omen of possibly
congiderable depth of thought.”
s w0 i N

When ‘“The News” decided to at-
tack “On .Dit” and “its boasted
policy of ‘a gensation every week’ in
the interests of circulation” we had
tn object to this distortion of fact

Fiveryone knows “On Dit" ouly ap-- -~

pears every fortnight!
* En E 1
Writing in Sydney's “Honi Soit”

columnist Neville Wran is reassur-
i “Nid you know that the police

summoned through the Vice-Chancel-

lor's office? Murder and rape are
the 1wo  exceptional ingtances—
thank God!”

b B *® e

The organigers of the Art Exhibi-
tion evidently wished to fan the
flames of the present ideological war
wlien they placed the surrealistic en-
tries by members of the “On Dit”
stafl on the extreme left!

P e Ed I3

Trofegsor Mortus tells! Michael
Dakuin, a leading 19th century
anarchist tried to vevolutionise Marx
1st Communist International. He
proposed to completely overthrow
Marx’s conception of the proletarian
State and form a community in
which government was unknown,
Bakuin wag righteously expelled by
Marx for his terrifying revolution-
ary ardor, ‘

h ) st %

With the Varsity oxuding an oxy-
genated oxomoronic air over - the
fortheoming oxomic homh . experi-
ments it iy rumored that a new.
society will goon be formed - to
seek - affiliation with Sydney’s Ox-
metrical - Society and to . grant de-

grees in Oxometry within this Uni~-

versity. According to latest reports
the D.Se, (Oxom.) has only been
conferred ~eight times—among the
recipients heing Dr. Neville Cardus,
The Ph, D.: (Oxom) which  was
founded to commemorate Pharaoh’s
daughter, the founder in
times of oxogamy is however only
presented  to women,
igitur!

»rk" #® * . W

_The University’s magazihe has. ™
risen from ity ashes and the first -

edition of “Phoenix” for .7  years

should be with us in the first weelk,.

of second term. We hope that' the

standard  has changed . sihce 1988«

otherwige it might be kinder 1o .ca
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in- the Socialist Club.

According to Francis,

eg . cannot be called in to
Wﬂi@ﬁoﬁWﬂW

sity crimes and misdemeanors unless

o

ancient

Gaudeamus .






