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believes that part of the reason artists and critics have denounced the

everyday is because they have elevated the notion of being and its

attendant ideas of consciousness above the everyday actions and

decisions which constitute our "lived relation to the real."

I-efebwe also believes that if life always resembles drama, then those

who fail to recognise this fall into a trap "laid for simpletons":

There he is among the onlookers, open-mouthed, a minor
intellectual too awe struck to approach - on paper, that is - the
great men of this world. Scenes were staged (wittt more than
enough sincerity) with glory and prestige in view; the naive
historian is taken in, just as his contemporaries \^¡ere. He has no
awareness, no irony, no craftsmanship. (136)

Everyday life, it seems, is always characterised by its playfulness in

both senses of the word: that is, the everyday not only resembles a play,

it is also intrinsically playful. Understanding the complexity of the play

and the roles and norms it entails may be said to come from

understanding the creative tension generated through the possession

and use of basic narrative skills and the willingness to participate in a

seemingly plotless (in the general rather than the particular sense) but

by no means meaningless play. I would like now to support Lefebwe's

view of the everyday by providing an everyday example and by critiquing

it using notions of folk psychologr.

II
Recently, there was a radio news report of a man who was shot by

police during a "siege" at the man's home after he had appeared at a

window "waving" a gun. The man died. The gun, it turns out, was a

replica. The trouble started when the man, who was returning home by

taxi from New Year celebrations, chased the taxi-driver with a

"broadsword" after an argument over the fare. The man's neighbours

and friends were horrified, they said, firstly because he was a kind, fun-

loving fellow who enjoyed a drink and a bit of a lark but who was by no



t27

means violent - he even enjoyed kidding about with their children; and

secondly, because they had told the police that the gun was a replica

beþre the police shot him. The police said that they had called on the

man to "drop his weapon" three times before they had "dropped him

with a volley of shots" (graphic sounds of police voices and gunshots).

Although the police "apologised" to the man's relatives for the incident,

they claimed in their defence that it was their duty to protect

themselves and the public from any threats of this kind, and that the

man had been given due warning. The report concluded with a three-

second grab from a witness: "It's like something you'd see on television,

not in your own street."

As one might expect, without the indisputable authority of the

Theoria, the "stories" of the police and the friends and relatives do not

agree. Nonetheless, both these "stories" concern the intentions of the

man and how these intentions matched up with his actions or his

potential for action. The friends and relatives saw his actions as

incongruent with his intentions, with what they know of his character:

he was not normally violent, he enjoyed a bit of a lark, and in any event

the gun was a replica. Besides, anyone who chases taxi-drivers with a

broadsword can't be taken too seriously. The police, however, judged the

man to be dangerous, perhaps because they lacked the privileged access

to his intentional states claimed by the friends and relatives and

because anyone waving a gun is deemed capable of using it. If such a

person refuses to respond to warnings, he or she is deemed as

"intending" to use it. Safety in doubt is not action, however, and the

police see their role as one of acting to protect the safety of themselves

and public.

The final three-second grab likens the incident to the kind of

dramatic representations of these sorts of incidents that one might see
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Indeed, one could suggest that a (mis)reading of the intentions,

beliefs and desires of characters on the one hand, and the (un)matching

of these \Mith actions on the other, is the basis of much film and

fiction. If motive is what induces a person to act, and intentions,

beliefs and desires are frequently the basis of this inducement, then one

might say (for ease of reference) that a congruent motive is where

intentions, beliefs and desires match action and an incongruent motive

is where they don't. A congruent motive might be normative or deviant

according to the accepted mores of a group or subculture, although

whether this is judged "good" or "bad" will depend upon where one

stands in relation to both the group and its mores. An incongruent

motive is normative or deviant according to the intentions of the agent

of the action. For example, the actions of the broadsword-waving man

are perhaps not normative for his friends and family, who might have

happily tried to "talk him round," but given what they know of his

usual intentions, he is certainly not deviant, at least not enough to

cost him his life. For the police, however, he has a congruent motive -
he waves a gun about and refuses the opportunity they give him to

show that his intentions and actions are incongruent.

Our three-second-grab witness to the death of the replica-waving

man ("It's like somethin$ you'd see on television, not in your own

street") seems concerned that one kind of experience, fictionalised

accounts of police sieges, has suddenly become another kind of

experience, the day-to-day happenings of her street. Common sense

tells us that fiction is one thing, reality another, and that we should

have no trouble flicking back and forth between the two although those

who mix them up are sometimes seen as unwell. However, the witness's

comment does support Lefebwe's notion that life is a sort of a play and

that the conventions for reading the latter are frequently used to








































































































































































































































