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A BRILLIANT DISCOURSE.

It is wo who are Hamlet. This nl
Y onas a

prophetic truth which is above t|lﬂtlﬂ1hlblﬂrj'-
‘:";Ji.mwr has become thoughtful and melan.
choly through his own nushaps or those of
others: whoeer hay borne about him the cloud-
e brow o mﬂmtlﬂn. and thought himself

o much i the sun:” whoover lus seen
the golden lamp of day dimmed by covious
mists rising in bis own breast, and  could
find in the world before bhim only a dull
Llank with nothing  left remarkable in it
whoever has  known  the “pargs of despised
love, the insolence of office, or the spurns
whith patient inerit of the unworthy takes:'’
he who has felt his mind sink within him,
| and sadress eling to his heart like a .malady:
J who his had his hopes blighted and his youtl
Staggered by the anparition of strange things:
who cannot be well at cass while he sees evil
hovering  near him like a spectre: whose
powers of action have been' eaten up by
thought—he to whom the universe scems infi-
nite and himself mothing: whose bitterness of
goul makes him careless of consequences, and
who moes to a play as his best resource to
shove o, to a second remove, the evilz of
life by a ‘mock representation of them—this
is the true Hamlet,

The illuminating quotation {from Hazlitt
makes an appropriate test for the trio of

lectures which Professor Henderson is to
give on “Hamlet and the Shakspearean
ﬂrn}:.z Everybody has heard nf ‘Ham-
let.” [t might not be the best of the great
tragedies. but the authorities of centuries
agree that it is the most famons. The play |
has an annealing, universal interest, and
the mnster minds of many nations have
given it study. They have heen fascinated
py the dramatic fervour pervading the
whole g)m-:e the subtlety and triumphant |
¢kill of the emotional passages, the ex- |
quisite harmony and propriety of the style,
Shakspeare stamped his genius indelibly nn[
TI.“:?TIIE‘t Probably no character so majesti- |
cally illustrates t'he creative gift of the |
poet, or shows what a magnificent literary
structure the snpreme English dramatist
could raise. Karl Elze has affirmed that
Hamlet has had a far greater influence on
the history of literature in France and Ger-
many than in England! “No one of mortal
mould,” says Furness, “save Him ‘Whose
blessed feef were nmled for our advantage
to the bitter cross.' ever trod this earth
commanding such absorbing interest as this
Hamlet, the mere creation of a poeot's
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7| brain. ~ No syllable that lie whispera, no
.| word let fall.by any one near him. but is|
1| caught and u-%n*.mif as n—.:r“'g.un}af\ er have
r n, except o rit 'pon  no
11 throne built h:r morta ﬂrmds has m*lm ‘beat
tls0 fierce ;i light’ as up-un that airy fabrie

rearved at Elsimore.” -

- —4A Cultured Au;lmnce —

Professor Henderson is always sure of
a large and cultured crowd wlien he Jec-
tures. There was not a vacant seat at the
Univer<ty on Tuesday evening when the |
Hamlet series was inaugurated. and a re-
petition of them, or y bigger building which
will obviate disap Elntment would meet a
rincere public wi meeaaur Henderson
gaye an lmprmmm ree, theme was
“The lan g: of Ha.uﬂet e ﬂl:! his techni-
cal examination of the ch haracter Wis never-
theless charming in |t3 hnlhnnt lucidity and
dmmatm pnwr.':r. cloquent nhra.:smg‘l

rmnbu nn of the nges
,.a_-,u.n-_E‘ Ee nugiﬁnm to an nppremah‘;ﬂfthut

culminated in pro el ADDIAMae &b
termination nf thnhﬂgtum.pp t wn.: the

that the prof had never been heard to |
mter advin nﬁirtl nce the effort de.
:1;: ed great a 1l ubiutr and expres-

—The Pupuhd

Gp-nmn& tu the | gﬂ-ui po-
ﬂiﬂ m-ir Hend |
de &Imﬂg& hnd :&6‘; n. reason for i’lﬂf |

must have some connge
ndamenial, Tewa’ afs e
% s hin tho rl:ﬁ

- exclaimed

- But behind it all wiul ‘the one

hummi"lﬂ’i’!" AsTar bagl as 1847 F @ligih |
in_hix poem, “Yes,
Hazlitt had gone further, and l

—“Tt is' we who are H*uni!jet. .
which Hamlet exurmed in tﬁ?’iéﬁ;ﬁe E::IE

Hamlet.”
haa declar

the play, and which Victor Hugo had so

defined:—*The struggle between will and
fate hieclongs not  alone to the history of
Hamlet; it hﬂlﬂnﬂs to the history of us all.
It is your life: it i= mine:
our rathers: it will be that of our RONK,
‘And fence the work of Shakspeare ﬁ
reternal’

—Hamlet and the Em::iwh Language— |

One good test of the impression which
‘Hamiet had made upon the public min
‘wis the number of words and phrases and
ilmmhﬂ that had passed into t:'.er'n duy use,

Jouschold expressions and prover binl say-
ings had been added to the mnnmgvi_ l.hul
propriety  of the words employed by
Shakspeme. and which could be dercribed
as emotional connotation, wase illustrated

=

in this way. While Hamlet and
his  friends were walting on  the
platform for the ghost they were
told that *“the air bites shrewdly."” and
that it is a nipping and an eager alr,

“Witehing —there was sometlinzg eerie,
something ghost-like in the sugzestion. And
AN -—

'Tis now the vory witching time of nigihit
When churchyards yawn, and hell its#lf breathes

|

cut |

Contacion to this world. '
—-Artistic Power.—

Language of afiection, of horror, of affec-
tation was found in Hamlet, which abound-
‘ed in hgures of speech, heightening effect |
and investing beauty. Then, too. Hamlet
was rich in metaphor. which was the diffe-]
rence between a bald statement and unr
exquisite picture:— .
Put, look, the mern in meselr mantle olad.
Waiks o'er the dew of von hich ecastwasd hill.
By way of contrast take that deseriptive
passage from Romeo and Juliet. where the

atmosphere wus so different:—

It was the Jark. the hemald of the morn,

No nightingale. Look, Love, what envious strmks
Do Inee the soviring elonds n  vonder  cast:
Nicht's eandlis ore burmnt out, and jocund dm
Stunds tiptoe on the misty mountain tcps, |

The dawn might easily be idealized. but an
artistic power was shown in n!mhzmz the
commonplace. That was exquisitely done
in Hamlet, where Horatio said:—

I have heard
The cock that is the trumpet of the marn
Doth, with his lofty and shrill-sounding throat
Awake the God of day: and, at his warning,
Whether in sea or fire, in earth or air,
The extravagant and erring spirit hies

Ta his confine,

Ur agaan:—

Soire say that ever 'gainst that senson comes,
Wherein our Saviour's birth is celebrace,
The hird of dawning singéth al! night long

Aund then, they sy, no spirit dare” stie abroad.
T'rmﬁ;{xhrhh are - wholesomie; them no plancis
Ririkoe,

No fafry takes, nor witch hath power to charn,
=a hallowed and so gracious is the time.

What a life must thismanhavelived, who
could so idealize g0 c-u‘i‘nrgﬂnnlncc a theme. .

~The Importance of “Atmosphere."—

. Thmr subject now led them to engquire
into a much more difficult and snbtle mat-
ter—atmosphere.  If the work was artis-
@eally done there must be '!m.rmnn:. he-
tween the soirit and the expressio nf 0
piece.  In Romeo and Juliet the

warm and congenial. - “You arve mrrmd
off to Italy, where in the springtinie the
orol are in blossom, and lovers walk
and talk by moonlight. It is the atmos- |
phere of love. In Hamlet it 1s different. |
The mystery of human life pervades it, the |
‘task  of avenging crime falls to the lot of
n melancholy Prince, The cloudy north-

ern sky, the lonelv sea. the sandy ve,
th_sihrtnl and reimmi 'Im‘ﬂledj'nﬁ 23 all o HE?“ |
with the spi t.of the plav. The melan.
S B et Tad’ Iion placed
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Professor  David Starr Jordan, M.SJ
Ph.D., M.D., LL.D., who will delrwr two
lectures n Adelaide this weck. has been
President of Leland Stanford Junior Uni-
versity since 1891, He wns borst on Janu-
ary 19, 1851, at Guinesyille, Wyoming
Cbunh, New York. He was edudated at
Cornell University, and afterwards Kuodied
at Harvard University, in Paris, and else-
where. He is a college pmfﬁlﬂnr and a
naturalist, and was instruetor in the E‘ﬂ"'
nell Uniy en:it'r from 1870-72, and in A -
“&»H?H Summer School at Pt-mkﬁe in 1874. |

He was a Professor of Biology in {h he But-

ler University during 1876 to 1879, of
Zoology in the University of Indiana
1879-1885, was President of the University
of Indmnn. for a term extending over 1885
1891, assistant to the United States Fish
Commission in 1870-1800, Commmissioner in
Charge of Fishery Investigations of the Pa-
ﬂhL Coast in 1880, of Fur Seals in Behnng

lﬁm-ﬂ". of the U S xash Dm:muﬂun
nwesumt‘mns in nawai 1001, Samoa lﬂ'ﬂ:'
Alaska 19083, and Japan 1906, and svas Pt
sident of the California nﬂ.ﬂpmpﬂ 'ﬂ
Sciences in 1896-08 and 1800-2, His o ’:L
tions inelude:—*“Synopseis of Fis E" of
North America,” 1883; “Fishes of - "E' ’
and Middle Armnm," 4 vols, IROS; "1'!1
Fur Sea of Bebring Sea,” 4 w]s., 1@3'
“Manual of Vertebrates: A Gmde to i) -'-|+

Study of ishes:” “Seience ‘ﬂ;etﬂh
“Care and Culture of Men;" “ﬁd‘ ‘:"',;_-
Kotik;” “The Innumemble
“Fmtnnteu to Evoltrl:im “The Book ¢
Knight and Barbara:” “I'mpenn.l Hﬂm “‘-
cracy:" “Animal E:rrm Animal Life, | 'F
Evolution;” “The Wm:h of thf:. Schola |
*The Blood uf'ﬂ:i-n ition;’ '.Lm.rl i ¢
the Twenticth Cent "rf- Philoso
;F" 1,, ‘“[IT ‘JI"h.T

| ticles in magazines. |




