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P AURSL TRAINING.
_ The fival lecture of the series deliverad
: Conference wis
a most interestiog oue upon “Aural cul
ture” %ﬂ:n‘ by Miss® Agnea Sterry ab the
Elder Conservalorum 'on Saturday morn-
ing. It wis illustrated by & demonstration
of actual work by pupils ot two grades,
who gaves striking evidence of the possi
bitities of the system. lo introducing .ae
o th:‘um'dkn o
ning, and [adei /
: "'gf._ﬁu-}-‘ was doing,
~—Beanties of Mugical Language.—
Miss Sterry said the aim of the aural
dlass ‘was to throw open the doors of music
a8 wide as poasible, and to reveal some of
the beauties of mugical language, apark from
the child's struggling cfforts on some in-
strument.  The ideal age to begin training
was when the child was in the kindergar-
ten, so that he or sho had a real and per-
sopal interest in music before the technieal
difficultios of an insdlriument were thonght
of. To the c¢hild of seven at a piuno, with
legs dangling, before a number of black And
wﬂih} things  whith looked dreadfully
alike, and a book which thie teacher called

h

{“the music,"” though it was like uny other
book,

_ except that there were dots, 3%
needed much mental effost Lo grasp what
was meant. On the other band, if the
child was asked to listen to Lhe musijc and
march or run or skip just as the music told
him, he found that the time of the music
wag a real live thing; it-becume part of hia
vory being. The tunes he played on Na-
ture's instrument, the veice, beame a joy
and delight. - Children taught on those
lince went to their first piano lesson with
a ¢ood sense of time and rhythm, and some
knowledze of wnat music really was, in
fact.  After that the class and instru-
mental lessons went on hand in hand. In
the elementary stage choral work and ear
training was - studied together, but, later
on, it was best to divide the class into twe
parts—the aoral culture and the choral
clagss, The latter included the teaching

of elementary voice produection, diction, |

and singing of unison and part songs, and
g0 on..  The subjects of the choral class
did not come within the scope of the lec-
ture, but the class ran in ¢conjunction with
aural culiure, the objects of which were
practical and estheical, Probably many of
them were acquainted with much of the
practical side, ay the method. was based
upon the tonic g0l fn. ™ The car was trained
to recognise differences in pitch, duration,
and quality of sound; aud through the ear
the eve learned to revognise from notation
what sounds were required, and the
echtldren.  could then  produce  them
thl‘-ﬂﬂﬁ_h the voice, In the ciﬂn]f}ntnr}'« slages
dme and prteh were thught as separate sub-
jects, Later the two were combined,

~—The Most Important Thinzy.—

The first and perhaps the most important
thing to metil mmto the pupil’s mind was
Lhe gense of regular pulsation in all mysie.
Most ehildren had a strong eense of time
and rhythm at an early age. but when that
sense was left oncultiva ik often scemen
o dismppear., As goon as children eould
recognise pulse with ease, they were en-
couraged to-Jisten for accent, and to recog-
mige that accent wias also regalar and mea-
sured out the music into little groups of
two, three, or four, as the case might be.
Parallel with the rhythmie training the chil-
dren were told the difference in pitch of
certain eounds, At first they learned to use
Lheir voices by singing nursery rhymes,
and so on; but they were eoon able .to
recognise that all tunes svanted to end on a
cerbain sourd, named “doh.’” Gradually
the other sounds of the scale were intro-
duced, cach ‘“having ita own character.
Fhere were various ways of introducing
these sounda of the scale, but the most
charming was through epecil songs ar-
ranged for the pirpose. ’.tiiﬁa Sterry sang
A charming setting of “Littie Boy Blae"
ofi two sounde only. She went on to illus-
trate aural eulturg in ita various hranches
i three different grades, Kindergarten, in-
termediate, and advanced, The first two
grades, she saud, would be demonstrated by
two classes of children, In the third grade
ahe would give illnatrations from the work
ol aider girls. 'The moat advanced exam-
ples wounld show how the zoral class led
on o harmony, transposition, and composi-
Lion,

~—A Demonstration,—

A charming little cldsa of boyk and gick.
aged from four fo &ix years, ap ’
None of the work had been prepared, an
they had never demonstrated before, but
the prelimipary class responded o  the!
teste in & manner which sugrested some-
thing of magic, “Tulse'” was illoatrated by
a march in varying time. Accent was de-
wonstrated by clapping, slow beating, and
game, in which the
4 tune, sat down

a sort of muscal-chair
Liny

R e

'li:"

- and the recognition of !i;

The lesion conested
an hour a week for 30 weeks s year; bug,
as balf the time went in choral singing,| |

really 15 hours i yeéar was all that reslly
went to aursl teaining. The whole trainiog| |
was based on relative piteh, but absolute
pitch was inculoated\as far ns possible, At
the beginning of every leason she sounded
C from the tuning fork, which the children
1“".% and followed it by the scale of él;n-'l’t‘ﬂ
that way. they wme accustomed to &/
certain standard of sound and could judge |
other sounds by relative pitel” Varied
phases of avral training were demonstrated,
ihcluding sight-reading, ear tests, transposi-
tion, stepping a soale, anill. use. of  the
French time names. Some of the rhythmie
exercies were difficult s well as eharm-
myg, the hands and feet marking time and
rhythm or the character of the musie, Fx-
amples of eomposition by an older clase
thowed that Miss Sterry hnd cause for her
bolief that the power of original song could |
iH*I fif_"\'l.“[ﬂ]"li.‘iL In appreciation work. shoe
said that ehe feit strongly that it was not . :
a question of how much knowledge could \ o) A0 RS - -
be crammed into the heads of children, bus Mr I L. Gration, Supen ol of My
how best to prescut good music to them so for the Department of Edusb on, -
that they would love it. At the conclusion delivered un addrems at the Music Teacke
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Briefly, but emphatically, Mr, L. Puddy
spoke of the time and thought given by
Dr. Davies to the conference. He moved
the following resolution:—“We, the meme- |
bers of the conierence of musie teénchers,
 most heu{til:y thank Professor E. Harold
Mus,
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march or mm or ekip just 48 it told kb
be found the sask edsy. The tempo
the muax was a resd live thing  and
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Professor Davies to .convey our thanks to
all who have in various wavs ussisted him "
Dr. Ruby Davy seconded the motion, which
was carried with enthusiagm. :
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