nferred right on 'tr.it
n‘b&sh.tihﬁa.i It was necessary
or Auvstralians to realise that tnnm}ﬂﬁ
Ihul undertaken international ob
equally with other Powers m re-
u_u mmatters in different parts of the |
I, Those who objected to centrubised
ugiration and inmsted upon sctting
Hﬁw for themse'ves nmst pa ﬂm
ice, and somebtimes the price was
up@ma.llrw one was in an mi
and a misunderstandiog  with
er, It wedld e a saleguard  for
th » whole for the Br"hﬂh Common-
m\-’ﬂ; of Nations to remain united. (Ap-|

\
My crved,” continued Prafessor Philip-
i3 a united Empire, friendship and )
ﬁnm with the United Statea, modily |
! l’hen&mhanandmmd of the vmrid.n:.\a.n
!iln inmu:ée ﬂhﬁl!ecé:m] m ﬂpintnal in-
h;:ﬂta s O Do the ngue
' all to pioces. Eipphmc} Tt moat be
tried and paticnce i@ necesnry, because
f‘mnl.L it .-:-Dk hall o century <o establish
eration in Avetralia. Publie opmion
mn,pt be educated and must demand the
jcontinuance of the ¢, There i8 no
‘nged to recall the dreadiul coat of the war
:l.n blood and treasure. All that would
e been avoided ¥ there had been com-

ry scttlomend: of disputes
,_EE'EEEE.. The salvation of the wonld de-
C on the cuitivation of the peaoe habit
l‘nd. the peace habit will follow if a {
m.ernahuml organission mﬂtq. ARG
I.:lntntmn campakEory. There s a oon-
1flict powx in the world between satanim
and saniy, between disintegration and as-
|mm1m 'b-atu-mn bondage and f{readom,

by con-|

ween brute force and xdea, and idea 3
Em:: to :mnmph in the end, as it _haas done
lin the past, ite cups of hemlock, cru-
| cifixions, torturcs, and the stake. 'Only
iox in our own day we must see that :mch
hlgn cost shall not be involved in maxing
thie nica. oi the Teague of Nasions mum-

Ei_l J& E.I‘] e, )
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MUSIC TEACHERS CONFER

DEVELOPMENT OF THB PIANO.

ADDRESS BY MR, I''G. REIMANN.
© There wag o large attendance  at- the
‘MmoTning seswion of the conference of musio
teachers’ on . Tueaday at the Ekder Con-
servatoriom buildmg.  The subjécty vnder
oonsideration was “The development of
piano teaching.” . Probably few persons

- #bo play the popular household instrument |

have ;ny lea of the evolution it has un-
derzo ntﬁhrmgnttﬂihpmmmeu‘
celficency, or of the developments which

T'm'l.'t en place in the methods of mani:

. ution.

“ " ansnddress on the subject M.
a2 mmann outlined the  different
nm of the growth of the plano and the

ot of phg'.nq: wpebowing the mnt.nbu-

tons whita! a IHL IS I

‘made to the per!

ecting o slen nf
l-n-l:hmque at- prmt in th:

Pplaving, he
with Ll::. dewl«upmfnt of tht ml'h"li-
:'imu and the musne  ooenp for it

The action of the ewlotonary [actorw

g*

had m reciproenl. Mechanical elements

. ..'f‘
R

—

3

.. - .
i 4 = Ll -
. s "Ll 1 . 3 . e
2l I . = e L r = ] - . #
- -
- 1 p g ?I. i o s
b i = E S 2 e b i T .~
- ey
o [ - u A .
A 2 " =
-. .. r

:r r.{{;-!

|

L
_-|'I'-|I— SR ——

:

|

¢ .’H"

.“ S 'F_'lﬁ
Y &k-. n:TF. e

,
| *-..: ..'ﬂ Reimann; .'1'-“J

e e s
' ""‘"'iu'l.# =
] 1.1. N "- " .'f

-

o | . =

€ | - e
gt o USSR

Il"""'"_ » - .-f—-u---.-..-.-...- o i =
' or compelling manner nnd Hml'l
| Itation n'? mﬂ%rm?m;“m‘amm TesOUrces
[invitmz or préaibitmg the character  of|
masica, these, In t-urn, urged Iﬁ:ﬁ

.mpmwment it mechanism - amd

‘mampulation,.  The mavafacturer, com-
poser, and ppnm—mnr were thus fellow-¥
agzents in the Cevolution of  planoforta §

mudie,  Very little was known about the
(miethods of m:ud; pursued by the early
leluvier pertiormers. = The muysie of o the
Aougl iah  vinginalists indicated that fleet-
ness of finger. was as esfential in the six-
Leenth m*ntur:,' as in the - twenticth, nmd'i
W aen h‘m; reflected on the  system of
ﬁv:erln wiich préviided up. 1o the 1.umt; ol
ach, it was almost incanceivan.o
hr}w mfﬂm#n‘t dizita! dexterity to play
the music- ni the early virginahsts nndi
_'t‘mrpqrnc:rd sta covld be!-l acquired. m"ﬁm
miles of -.H‘l,gﬁr‘lth; genarilly 311 U S ‘
‘dated ack only to ‘¢, P. L. . Bach, 1714
178, The earliest marked Angering nf'
which they had an ‘kmmlt-dm‘ WS (Eiven
by Ammerdach in dis GI““llﬂﬂdﬂ'[‘
‘ment Tasulator” (1571). ‘Dhat, like'all the
findering in use then, and for long afters
wards  was'  characterised - by the
'leﬁﬁ* como.ete  avoidance, oF the
qsé of the tammb and little finger, the
farmaer beine only accasionally marked: on
the left huld and the latitir never ent-
; p]meJ except in. tae Iﬁﬂnﬂ of intervals
o not less -u*m a fourth by “he eume hand.
‘Tn Lorenzo Penhu's “Li Primo  Albori
Musicale,”, published in Ttaly in 16, it}
was sot down that ascending scnles were to|
he olaval by the middle and nng hng.rs
mtr-mttnt} of the right hand and middle.
and index fingers alternatively of the left
Jhand. A spaving use of <he thumb was)
gigzested by Purcell  (1658-1695) in - bhis
"Choice Collection  of Tessons ‘for the

'l-l.u.r[naﬂhur:l' (1700, :uu:l also by CTWHH.

|

Instruo-

hwe “Di la Touc ‘u."- le Claviain'
T.ml Jatter wiso aclxnﬂabd chanzing the
fingers on repeated Keys

ﬂﬁﬂ_:'“ o ars b _'B;:-:-:l. {ook up the
matter - he revolulion: iged it mmplntci:'.l
aa  indeed e hid 1o do  to IDAKE!

his “Syatem 01 I:qiml Temperament” ﬂ.:xd*
the froe use of e modes practicadte.
Fach *I.nmsformfd ghe attitude of the hand |
" a* once.  Beforé his'time the three jong,
fingers siretched ount horizontally and the
thumb and little Anger would hang down
'l‘-cldr.'» the level of tie ke whoard.  Bach'a
three longer: hnﬁuh yvere ‘bent &0 thntl
their tips rested rpendiculavly on - tie
kevs, 'I'bat brought the hand Torward on
| the kevboard unl raised the wrists, He
aleo fixed the place of the thumb fin the
gchiles: and msed b oand  the little im*:ﬂ
frocly in all positions. In hs ploying Bach
cultivated mmmm of touch by ending each
n'rr Heation, not by lifting the finger from
the keyv, but by drawing it inwardly to-]
ward the palm of the hand, with a ¢ar 8% |
ing motion, Which transferred the requisre;
amoant of pressure to the next finger in
prssage-playin 1t had been.said that the
movemend ol llru-. fingers in ;ﬂnnrlng wuas §0
shight 08 to be msearcely noticeahle. - The
. 1mmt-m-. of the hand temained uﬂnhﬁn:ﬁl
and ha hreld the F*ﬁ-l’t. of I.hu._ hi}l'l} motion sy,
The lecturer at thie point gave an intorest.
'n" account of & visit he had paid > the
Bach Museum and Librarcy, w t‘ﬁrl." Were
¢ eolléctn]l and mrranged ipstruments of all
kinds used by him or in connection with
his work. during his lifetime. These in-
eluded argpuns and other types ol instiu:
| monty, Thure were' also large numbers of
nonuseripts and qpantities of Ill’ﬂnhlrc
. Handel, the grest contemporsry of Bach,

whno was aleo highly siteemed as o par-
Lormer on the harpaichord, naed  the aame |
hand position as Bach, Burney had said

ol ‘um that lig fingeos séemed to grow
to the keys; they were go vurved and com- |
pact when he piayed that no motion, and
pearenly  the finzery  themselves,  cauld
B dissovered. . P. E. Bach, while
enfarcing the nesd of a quiet mumnwuf.
lof the hands, w0 in order tu:r lmun
itted a h:mu of the hands

ivery of a blow. That, harud, |
L an areor, lmt qood and neceseary, 00, o ni
could be done in a manner "no

IH 1t
to, suggestive of wood: (Taugh-

tor. ) |

Referring «to ‘the eighteenth century,
Mr. mxmmn sud  there wero bhrec
pinnoforta methods or treatises of oul-
standing 1mp+1r*:.mm'-{.- P R ‘H-m:h g I'r. b

choiping.”

W, M ; DL Q. Turk’ T
lu‘;t, "?Elr::'wmhu 13;.“ was the :hh h@
tﬂ:.mp. ve l.l'l mtu].‘u Cpland I
I‘-hn f&lﬂ l':fl l.iﬁm on I;hn p?lul Thi
A, W ra
mﬁmﬁtmdmm{% e to the T%ilm ‘
) n be .
forte nnt.hml the Para Con.
P R
f W nsir l-“

:n?#‘r‘., i_, i

! d'l"u. o)
: inately.

e

«m ¢ Imim piano.
1% d . and he sid
> that amongst the
n&ﬁ‘mm and nul.hun of these modern |
methods there were g0 few noted ariists.
On' thie other hand, there were tod many
theorisers and too  many medical men,
‘peveho-physiologists, and anatormasts, quite
apart rﬂm thr fact that the m&t vir-
‘tuoro numn who “woukl dr'nnnltmte ml
raotice  the mtﬁr ﬂ:ﬁ: llemee of” his
metliod were & wanling [Apphumj !

Tml Recihlﬂ'

i The afiermroon Session Wis dmﬂt{'d o
dmmnutnimna of ‘the vocal art by
Midame Clara Seoena, and bmn Elm\*n
ing by Mr, W. H. Footle,

Madame Serena. #ho was nocom L-d on
the piano by Mr, Roy Mellish, uuhmm
a wollsclocted programme, which' em
braced examples. of  seve schools nf
- writing, and in vach number her rich coi-
tralto voice, and har faultless phra.hmg
woll mmnsMﬂe admiration. Her |
voral’sation in such exacting numbers as
“0 don fatule,” from “Don Carlo” (Verdi),
amd the recitative and  air, “0 ma 'Iym
“immortelle,” from *"Samha" (Gounod) re-
vaaled: at once the accomplished tmhmml:n
‘and the true artist.' -A heauhful rendor
ing was given of “The young nam” (Schu-
bert),  which f{armed port of ' brackes, |
which also imcluded l:n lonely ﬁnldq"
(Hnﬁmnl and” “Lullaby’’  (Stranss), !
nf which' were presented weth mimlmblu -
| fimieh. '[{151*::]!:.:: Telnf?m, “L'Invifation au
'vovage'’ re e emrmm was |
‘mpintnined.  The ﬁnal g-n:ﬂ “Prolude’
(Cyril Scott), “The
"F'{-n ns o lovely ﬂﬂT‘[‘T (Frank Bndgo]
land “Four by the clock” (Malhson), the
'singert won golden opinions from the nudi-
conte. and ghe had to sopplement the num-

Mwelﬂ !

ber with a charming rendering of a negro

mg
Aﬁm Demonstration. - 1,

- 'Mr. Foote folly justified his reputation
sa. master of éu: ‘bussodne 1L & aaly
{ when an nmnmt of the
::} lt;ﬂrd that u!:Je general
erts - realises that this instrumer )
adapted 1o solo work., | In the lm:t:lﬂ :'t'
& master like Mr. Foote there can be no,
' donbt nfr 158 claim to.stand on s own |

metit. he artist preceded his
cance by montioning . that  tha ?{.‘.'rfﬂml

rmlhh;iittcd back' to the 15th

patron of con- |

and dﬂrciumd frdom um.;lm"
type of wood win d instrumenst, wh:ch ;l:

eight feet in kmgt.h. n-nu out rhyth-

mical motem, It was largely used
.dll‘tn nn the march, .Art }Itahn.n ijcyﬁtnﬁllt‘

in halves and doubled a parti f the!
«wibe.  Since then the ]\ﬂ.‘*ﬂ:tﬂ.m;t'ﬂﬂm ﬂ?
keys had replaced the series of holes
wirich were covared and uncovered by the'

fingers. There must. have been some n:-'
markably skilful performers on it in' ji's!
carlior form nrdging: from the difficulty ol |

ﬂuum of the old4ime musie, which' tcom:
weers had written for their frionds  who !
iFln.:,-ed thix particular instroment. Mr
‘oote gave movements from several wqrh;
which served to illustrate the mmtnlltu!ﬁ
of the bassoon. In #wo rovements from |
“Coneerto in B flat” (Mozrt), the
of expreddion from a faint w hmpﬂr o forte
PREiges was Lo many a rovelation, Toneé
qlmt.'!‘;ltr m;lt Lku.ré:m of enunciation,. evon
1 the most rapid parts, ware pn:ﬁcul.ul
noticeable. ln ench ‘:t'f the other mmr
nositions. from  which exciopts were pro-
sented sy lar qualities were neticeable.
The works :rmhldod Andante awd: Ronda
Orngareso. in C mnor (Weber), 'r.r'
minor (Hurlstone), A modern 15

work, Adagio in. F major and minor ”
Spohr), a.ml Sopata in E O fAst (Gus)
Sthreck), from which two  movements

woere p'l:n el Miss Lozello Foote made an
excellen: pianciorte accoumpanist.

e ——

EVENING CONCERT.

|, Members of the Conference amlu thf.r
friends had an opporsunity of heil'ln.'ﬂ an
edueational and a highly enjn}'lb mKtm-
mental concert in  the exenin Thﬂrr'
WIS i
mfi the programme was . in

haods of My, H.:r rld l]ﬁﬂ\%‘-j-
id

1:1 mh‘m "E;ID}
amd ;ﬁnnm.
_1hq mmmm ol Bec aven's “So-
nata in 45 minor,” for piano and vielon.
: Tpremntrﬂ with fine fﬂehn;, and
e beantiful writiog, thumuph‘l
tat.ve of the great S
with the poe: i ehnr:n and
i breadih xu mied by the dnﬂlﬂp
the wark, Two fantasies, the ll‘lllt
lthaﬁﬂnt.hr&ain_. njoy
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MUSIC: TPJALHERS
CONFERENCE.

LECTURBE BY MR, J. G. RED!;L:\.H L X

A

The second day of the Musie T

‘{un erence on j‘umda}- Al once  sel LD
‘mark of high practical valse on the gath
ing. The morning session was dey !
lecture on  “The development . of p
tnachm,. ” by Mr; 1. G. Reimann, @ The
popularty ut the subject and the lectarer®
was proved by the fact that there was nos
an emply eeat in the sonthern Iﬂ'hlﬁl
room when the lecturer took his plske
And expectation was not . disappointedid
The let ‘turer dealt with the theory, historsy
and practice of pianoforte pl aﬂnv and the!
teaching thercof. with a woalth of detail’
and valuable and practical frsthand mate-
vial likely to be of lastioz utility to those: |
present.  Alr. Hmmﬂnu ennl the art ufi
pianoforte playing had been developed hand:
i hand with th instrument, and the 'm‘llﬂi‘:*
composed for it. The action of the evolu
tionary  factors - bad - been  recprosal
mezbapical elements ﬂlf:sm-tln -
pellivg manner and limitation oF
mance, fechnidal resources  invy
;ﬂuhl‘t ting  the echaracter nt'
ideas, and these, in turn, urging {o im-|
provement in mstlmmhm ated  technicall
manipnlation. Little was knowa of the' ¥
methods of the carly clavier per-’
formers, but \‘...'lw musis  of the
English Virginalista . mdieated thlti
fieetnens of finger was a8 es=ential in the
siyteenth centary as it ie in the twrnt:e
century. Farliest systems of fingering were B
olmnmtun:ed by an almost complete avoi-
dance of thoe use of the thumb dnd httle;t
finger. Modern methods might be said tur
date back {o the eighteenth century.
—Development of Fingering,—

After a most murust.m account of 'Lhi'é
graduz] dovelopment of fingering in sazisy
times, the speaker showed w hat Bach hndf

| done in” trapsforming the whole attittde
of the hand, and how from tlm intensely
|rertrained g the b

p—

- —

ok

| almost impermpq‘.'h
Handel, until -pe “allowed|
even a lifting of th-& hand “if not g
gestive of wood chopping.” Mr. Raunmn
| proceeded to give what was practicaliy a
bibliography and lhistory of methods and

treatises  on  piano lrwnmg from ﬂm’t
early eighteenth  century untﬂ
present vear, noling  passing gos
and  varmtions in ‘Imlﬁﬂﬂ,fl'—"l and
nﬂm One: early. teacher

“the nerves (sinews) in pllrmf bi* A
be held quite slack by young p]m and |

the fingers éhould be 'Ill
such an  attitude of fmdom
though ther had nothing to do with It” ;

—~T¢ Pedal Op "\nL To Pedal.—
Othera prescribed the position in inches,
and every movement on hard and {.ut hnH
The {ransition period bpl Red :
[ Planoforie aehml nf
| taire,

lm. ich threw f'T"‘
‘of the mah'umenta in use, ¢
}'mmmi as many as ﬁf&p&tlﬂi, 1one
at all. Feeling among tult:'heﬂ ﬂ 74

¢ ime ran high on the question of to | 1 &
ﬂrdnnt. :a pfldul : ‘ti’a:lnaul "jmt 1...“13
‘and instructional studies were ght all
and  carefully reviewed from M or

-.__l..,u
!‘\hq..

pT "" 3
}.N-

[

N 1

Ty
L]

-

some of whose studies Busoni has rec
Lissued a superb edition. Othtr ‘names |
worthy of mention were JJ, u-' mel, Fr.!

- (Kalkbrenner, and Carl Cs +:,, . H
talu._.k. M .m..i':‘.‘ l‘H Py " :' ."I'-'l-' '.‘ .'-r " :-

r 1
i & .|.|_.

anid: —* :

this device m;_ o attain am
n E_m'. X DNIrOss |' !

\;.hhc:!} time. .+ tcﬂm P power
ir umpldarmm not be  disper




