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Downfall of Old Police Barracks
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UNIVERSITY NEEDS MORE' ELBOW ROOM

——

i

RToup buildings on_ North 'riut‘l*'i
Face that houses the assembled lmt'nmi:|
and wisdom of the State. With pick unu]

assisted citizens in matters of puncluality.

In T.IH‘ u]nu now being kllm‘:]mt'd out Irrf
recollection the aren wax the mounted
troopers’ own. -Armory, volunteers oftice,
and chief nspector's office stood where
caretakers’ quarters and the W.EA.
now - divide the accommodation belween
Hu-rn at ‘the south end of the square.
The t.l'{l“]‘ﬂ"l'.‘-i {hemselves m‘i"ll‘ilirrl the
western balconied building now  serving
the purposes of lh-* Teachers’ College, The
cast pide coltages, once the  sergeant-
major's. quarters, are being ruthlessly
smashed, despite . their piﬂurmqncm—-b
brick by brick they reluctantly SaYy
well ta the University Women’s Union |

i*!.

iabor, interpreting an  Act of|
Parliament, is toppling into oblivion build-
ings which rose with the City's early
growth and until now have stood as
monuments of South Australian develop-
ment. The stones of the demolished
structures cry out, and memories of the
past revived, a3 history  col-
lapses iuto rubble ‘and is carted to be
scattered as metal on suburban roadways,
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Few but those whose pur suit of know-
ledge urges them. to investigate what lies
(behind the complacent frontages of. Uni-
"l versity, Museum, and Library. ave aware
of the transformation that being ef-
lected out of w.,.:ht by the overthrowing
of the past in the interests of the future.

send. Behind this 1.1-.-thu-ulur ruin,
ster's quarters, gunamith’s
onee qatood 1n ]1l.t1.'1:_

tenm-

T
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for stockyard andd
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m hine with the temporary
lege remain the police
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Liet, belore it is too late, all to whom 0f

the growth of a city always an  un-
hroken, living progress, changing in form
but unaltered save in maturing strength
wnd  beauty, step but a few  paces
trom the terrace thoroughfare and gaze
on the Adelaide that was 70 VOATE AgO0.
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Adjoining the police arvea in the old n].i_\‘.-l
were companibn institutiongl reservationa,
Westward lay the early Destitute Asyium,
and 'continuing northward the military
barracks, also in square tormation, North
the oflicers’ quarters, haspitul, and tailor’'s
shop: soulh married men’s (quariers and
| quite fitting schoolroom; cast the unmars-
ried soldiers’ guarters and gund sheds;
west the canteen and, as though m pre-
monitory sequence, guavdroom, lock-up,
olhibuze, and' deadhounsa,

The

Between, the rear of the grouped insti-
.1I:.I|rILH and the brick-red imposingness: of
the Darling medical science block, thie
broken and fast disappearing square: of |
typically English  buildings stand .|-|
thoveh shifted 1111:1']'[}' and deposited
straight from Kent. l'tuil.-t:u.]'h*{i gcol-
Lagoe _I'Uﬂ'-i are thiere, with high and steep.
glanting roots of slate and gables in ‘the
typreally English domestic style and mas-
the tuckpointed | b
and iin--!:-‘-r.'llt and rubbed |

brickwork CONSPICROUS «
manor honses dating from the
to the seventeenth eenturies,
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imparts the latest psychology or that by = the “destructions of < the stables

across the quadrangle the Workers' ]

cational Association analyseés  cuarrent LW _CUZINCTINg and h_%mﬂ:h’l:mldl%. f“j
theories concerning industrial arbitration penditure upon svlich™ has been dlotle

the moment vou pass tl:rnu;.,h the Tudor ! by the Government.

archway yon are in the dayvs of long ago.

The buildings that regard VOl DS -1'
enter the quadrangle belongz to the nr:::j.w[:m*-jw. It 15 to be hoped that, however
when an armory  utilised the site now :IL'-"HH!II*" may be the programme of. des-
appropriated by the archives headquar- |t uction rf'u“.nt-l by the constructive
h-ra, and when in place of the Art Gal- requirements of ‘futurify;! the archway
lery stood the drill hall in the vicinity leading to the quadra r,:ln may Dbe leit
Jof which o gun, fired daily at noon, standing

the present nmlh of the architec-

tuare ol ]]TI]Ill!l..,HF" historie mterest re-

I"ar

Fast disappearing—the old mounted police barracks on North Terrace In Frntﬂﬂ
of dumuliﬂnn to allow of I.Inl'nult-:!u'-sit:'.r and Publie Library extension.

THE ENELISH PAY WELL.

In a Im:t:uru delivered at the Uni-
"i'el'llt: Tuesday ‘evening, Pro-
i mid Duvies said the commonta

hmdn bﬂ the German writer, Matthoon,
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LECTURE BY PROFESSOR DAVIES.
THE WORLD OF SOUND.

Professor Harold Davies delivered
lest of & sooies of It
“The Strueture and Growth of Mose™ at
the Prince of Wales Theatre at the Uni
versity on Tuesduy evening. The lecturer
dealt with hie subject in a masterly tashiou
und the work of the varfous composers of
the 17th and ¥Wth centuries, when sccolar
mn=e w2s Jjust begnnivg to emerge from!
ecolesigstieal restmints, was dealt srith as
{ully as time permitted.

Prifessor Davies mid in considering the
growth of mnaic from the EHth oentary
onwards the Ccld ol survey was of snch ag
grea that =i~ the content to main factors
of interest eould be mnoted. Mensariog
their sgndicance in relotion to the uitd-
mato FHwoe, they conld glampse jusy here
and there the processes which led 1o a fud
renlieation of the ary of Beethoven,

For thousands {-f years melody existed
unsupported. For s few hundrdds of yoans
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companiment. and thiz very ne®s for suit-
u"ri.‘-' accompanying o 8ol voice  with
chords, in deinite tonal relation, gave the
pursuit of harmony itsirst clear purposc.
It bad Seen sanul th,-a: uunm;.' Was AL
outline {n the worhl of 'sound. Siumikariy,
hiirmony Was Dost duuhﬁl s 4:11 Or —00i0F
of an Inhnite and inexhaustibie varetly af
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The nex movement now mmmt-m:mg_‘rrn.
the outcome of new ideals; gdew Impulies,
foy the exprossion ¢ whigh an -entds
T L"‘I"' L had Loy b Lf-nﬁ.‘?-:'J “U]:ﬂ
counterpaint sufficed for cccicsiastical oxes,
and Ifta very restric LiIons wWere u.--yw*nt ol
the réstraints of religion. The coming: des |
lh* uI:';w.J L. W aich r*.u:l_r't‘ eed (] 200 .ﬂlli the
varicus instrumental forms, was ‘(alnost
whotly .=-.1-,.:_.*-1. It was the t‘u.n"h,nm.rt
and arlis refleax of the reformation and
the renaisance of clpsaical art. Quoting
Parry Im, fact had 1o be recognmed that
lhf*ru, was in man a4 spiritual dde and as-:
piration apart from dogmatic religion;
that there was for all of vs a sphere of
thought and Impulse, where devotion, deep
reverence, and nodj e inspiration rr::J':L and
utterance beyord Lhe hounds 'of theology
and tradition.

The ~ two main lines to " be
lowed weare—{1) . the ' Aoq LUI'E’*:'IH"HL of
akiH and resouree - an the AP
of harmony:  and’ (2] the *111.1::- n-]?mnn:
of a rhythmie orgaaisation such a8 already
balonged W large measire to folk =ong and
dance.. The frst wnms immediately ossens
tial to offcotive as 1‘1‘1111]‘:1{1ulmr-|;l-. er.lh} Lo
“ q:.pnﬁ wos indisponsable to vigor of 1T

:III"'L“"[T.'LI art. LThe qnest 1h-t--|, RS [m‘
-']L '.'.11* r color "L]ld 1‘!11 galner 1] ¢ M thn
domain of muse. The city of Florence
wns one of the most active cenioes in the
now e 'n.i-.nlum‘f'n[., wheme a group t:'lt on-
thnsiasta ,[.T.].Lhi"l‘f‘\.l tgether for the purposa
of reviving Groex dmma, as weill a8 com-
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bining music and poelry in an eflootive
way. Among the many adventurers 1n
(his earhvst stage of opera the figure of
| Alomtevende was pre-eruinents As a o
he stood for un e rocal ﬁm‘ﬁ'ﬁfﬂ oppOR-
ing conventionaliem, and In thiz et
he WS the lineal ancestor of Wagner. The
two tendencles were cotistantly discors
nthle :mt only m masc but m  every
sphore of human utterance. There were
the many who sud ‘‘amooth Lhmm' and
the fmv who at all costs would sny “true
things.” Of the latter wns Montaverds,
who valisotly broke awuy from the tradi
tion of ceaturies and deliberately macx
use of discorda for purposes of dramatic
expression. An avent of mt. :mpormn
was the opeming of the first publie ©

house m Burope in 1637. It waas nﬂt.
merely the opporiunity that publla porior
maricea gave compoeem for trying out
ideas. but hereafter the clement of 'P'Obllr'
lar taste hecame a factor to de

with and sulsequent history witnemsed an
over-widening broach between the m,
convantional ar:, which appealed, and the
trone- ard often unconventional art which
xns banned, Where composers could onse
pay what they ldked, they must now, i
they wonld be nlar, sy only what
would ploase, t vwus a matter of prul
that the energetie move townrds &

art which was nenally crodited rhulhr
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