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A RICH ENGLISH HERITAGE.

‘WMHEHIMh;'Wmt
the structore and growth of musé Wwas
delivered hy Profossor Harold Davies at
the Prince of Walks Thestre, University,
on Tucﬂhg evening. The subject was “Ee-
| Saan : \ ‘:hm-ll ﬂh’l}hﬂnf." k(1

AUEPY T Profossor Davies said that the litersl de:
finition of polypliony Was “mln?r B}U[ll‘.lr::
In its applied sense it wag tescn 10 Je
the amsocation of two, three, or four or
faalg \'ni:‘cﬂ‘ or instruments, nm:!] {}f Wh‘lc_.'h
sug or played a distinot tune. ‘The course
of musical evolution through countlew
centirica bad been restricted to melody
ure wnd simple, which though it pueht

y sung by hundreds or thowsnds in con-
cert was ouly the singimg of copascutive
|sirzgle notes, There was no idea of com-
bining even two sounds of different piteh.
It was not unti! the pinth century that it
was realised that differing sounds could ba
satisfactorily combined, and thig was the
foundation of the art of music as it Was
understood to-day. Through every age of
musical history twe constuut infiucnces
t had been apparent, On the one hand 11]*-_'"}*'
f bad been the schoolman, laying down Wata
exactitnde the lawa which should govern

PROFESSOR £. HAKOLD DAVIES, | ' o  Let it be granted that his

| re ot day night on music | corzensua of practice, none the less his
Ih'; h&??hm \E“my poopla Who | role was too u’fum that of & zhlous doz-
received a smattm,ﬁ of some instrument, | matiet. Then there wos the tone poet who

. : : WO in the Prince z ety
0 “But that," said | zuve spontuneous voice to Hig foelings infjevenivg, In e L aeod accourse | had beenn based upon ecclesiastical modes.
eneral he piato. y SOYE SOTNHNCOUSR,; VOl ; e eek Dy, Davics commeuccd a,coulss Ly ; ;
: Wumr tla-lg:ﬁx::':~L%Et-tm-ma upon **The gtructure and | Towards the end of the fifteenth eentury.

the Pro , “ha as tiueh to do With'| cuch terma as were commensurate —with

music as © ting 2 t?ﬂﬁ“*l:!tﬂ' has 10 | iz eiving to express the truth in himself,
1 o wift literature.”. and. often with bont scant reverence 10U
| academical usage, Song was basal largely
upon natura]l buman impulsas, ‘Theorwts
wha had devised arbitrary scale systems
az2 well as rhyvthmie and formal neires
had been influential, bt purely lymic art,
| or melody, was often the product of un-;
fottered 1mazination. The survey of poly-

phonic invention dealt maily Wrth the de-
1 THE nﬂHSEﬂ‘UATUHlUM OF Ml:lﬁlﬂ- visingz of rules, It waa am age of a matlti-
f From “VIOLIN :—Having the wellare ‘3'1: plicity of commandments regarding the |
& this fair.city at heart, more **I*“"“‘IE‘ waya of effectively combining sounds ot |
4! whete the musical outlook 1s tunul:et.‘ﬂ{f: 4 different pitch.  Until the fiftecenth cen-
y may 1 be permitted to point out how h:-i tury organised musie had been exclusively
; appointed the mmgmmt}* :_"; hls;l k‘»::l{:??;f:i:: in the !}:.m.-Iﬂ of the v-lim‘.t"n:-l':.t.:i and it wag only
1' ith the breadth and scope © fe . through the various libera@ang iniivences of
| E;ilhﬂ:rvnmrium. When the plan was Hrebd o 0 “vomnd that it befan to essume o

mooted, and the College ot 31;:5"—' . “;E‘l': secular muise, Despile the lil‘l‘l‘i'ru‘lt.‘!.]lt'.:'[
transferred from 1ts original I”Im'“ the! work of tha ecclosimstica] schooimien, 'm‘nrr-[
Wakefield street, we all th':'“g.ht.I'fmt ﬂl'_h over. even in medimevnl times the un-
school would devote 1t=elf eutlrﬂli izuwitl'ﬂl chocked exubernnce of folk-sony and dance,
training of &dfﬂ“ﬁliﬁ:;dﬂﬁ' the majority | &d the w-.n*wnrdlfnit\rcqm: ;r-f 1lhe 'i\‘:l‘il}dt‘"l:"
ioat sorrow one reail e ™ i ol ing minstrels and Kmigatly troubadours
E‘f scholars are junior pupils. T'ut H::':H coptributed to and influenced the growth

8] on a course at the Adﬂaj&%L?];f;f:izulah;. 3¢ mnmcal art ‘
necessary for students to rsh sealent] More than once when the tireorist had
T, do_not understand that the Eﬂt"m tlic | bluindered the unlearned had instioetively
examination 18 nmgtlnlkgz;lifg% t:;wﬂmtf: sotved the problem, an amdmuinﬂ prin-
Congervatorium. _ Sph . 3 | ciples had been forced to yie o
when the Elder Bmﬁmg \odox t[;-!;i:m&'g tl:-,;:- the dictates of the - natural ear.
staff consisted of not m':'ri":l ihe various|The immediate - task of polyphony
seven capable _'“’tr;‘lmt““- AWhile quite| was the selection of some interval of ritch
branches of "d'i:“w“ﬂﬁ;:i' m-“._.'m]' work| ta provide a satzsfactory relation between
“mm"m?tmg e rgun staff at present cons}Lwo voices. In the Mght of present experi-
done by t'ht n}l:m? titution, one feels thnt] ence it was almost certain that an-ioterval
nected Wlthtt- eﬂ:ﬂﬂ of what are popularly|of a third or a sixth would be the musme:-
the mnnt.m?.ﬂm rs' has certainly n ten-)an’s first choice. The fact remoined, how-
| knqwn “};.ri;pﬁ?iiculr upon th‘: U-T.lh}rwi!i[' agver, that for ;mrnhr tii.'i{.*TLT.}ﬁl.': rensong mnter-
dnn*m:nn ignified University of Ade-|vala of a fourth or a Hfth were msisted
' fﬁn&c i upon ‘..mt.ill;.:m:d Sense 'I"l!ﬂ"'-"ﬂ.ﬂ{!l_i and the
BB third and sxth grudging y permitted, were
at last approved. The orgin of the Chineso
system, based on the interval of the per-
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the Kldex Conservatorium (Professor L.
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[were nsisted upon, Thatis, :
o el 5 e R
ixths were tolerated, at'first soMowhgy
mdgingly: but, at last, fully APSRdved

grmtimi illustrations wer l’f CILOf the

Legacy of the Tudor Poriod

process by Dr. Davies,

The lecturer then went on' t0 Mikeuss
the question of intervals of Diteh g
: : - h g roiﬂtii?]n !tnt n}hﬁir‘ti mf}nuﬁ.ﬁm T

‘e . ' an ustrated—with the aid of &'oana.

' ; Pﬂl ony. chord—the discoveries of hagords and.
Eccleslastlcal Yp y Euelid. He also flﬁ{'rilwmtgg ;
: the Chinese System of music whigh wag
entirely hased upon the interva f'-'.‘*1
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perfect filth.  The question of musied

s ol ) yerament and the system of tuning Ene
: S Seﬂﬂnd I “equal temperament,” fw '
Pl’ﬂfﬁSSﬂT Davles‘ ' ,::,-ih:._i;nmul': iﬁ'f:idtutul tqﬁ;mmn % Pro.

| LECWI’B. ' fessor . remarked that the best tube s

litervally the one who best knew Bas tﬂ'
m

' QUL fune out of tune! The course lﬂ:llf
. phanie development was then '.
somne detail, 1\'|lh_ﬂm'er;}'| musical /il
{ the ecclesiastical modes, tions of the period. Considerable stress

The loss © was Iaid, throughout the course of the
and their submergence in modern major lecture, upon the loss of the eccl jeal
and minor scales, have becn recently W yodes and their submergence in ‘modrn

. mposers.  This major and minor scales, The s or, Ly
realized by modern T:lup has resulted playing various melodies in mn{[
great loss to our m : i modes, showed what distinctive M .
in a tendency nowadays, to revert to helonged to each. Modern compasers, he
the ancient modes in the quest for | xaid, had recently realized this gréat logs

. colour to Inmusic, and there was a marked ten-
distinctive tone Y dency nu-.-,-n]dn:-'.u to ]'F\’i‘.‘l‘lrlfr-_ the ancient
ek 1 saforenc esont-day | modes in the quest for distinetive tonal
Cliis thodglitfy “{l th'::::cu-t::ltg.lilwt'll in-u | colours. In illustration of this, the beay.

sinn composer, Glazounoff was infroduced

o ; o) B '['|.:|g~,qi|;g,:l.' by means Il_li a ,"':l':!.l“l'lﬂr'hﬂllf" record and it
Harold Davies, Mus. ],],I?t\i‘;,]:l.:.l Theatve. | coild be discerned that the ﬁ.lmi'bnliﬁf;.n

the prineiples ‘of polyphony, whieh' lad
last even- | heen fostered oxclusively in ecclesih i)

the text of the first address, formi of the Mass, or the: molst®esrell

g ll:}" H[‘hltﬂ’lﬂl] llti:?;l:::it:;gl HiT".H]-:‘I transplanted mto the real of secular musie,
}‘1""“-'" occupied i m” ]]t : levated. finally. | and applied to the development of the'mad-
and next Tucsday will be deve ’ ol aeal - Tn  t) connection, roferenc
to “Harmony.. By way of introduction, | TIRA/. AN "L SONTCL S SEEE SR
i eani [ the word *‘poly- "'.*"'i!‘ oy the hp"t‘rlk'“’: m_lhrr amazing legacy
the literal meaning ol & PO 1 of English music of this order, com
phony”” was described as that contaiming -‘hll'f;m the Tudor Period.. He also!aubies
many sounds. In tlm‘n[mlwtl‘mnsc. theyt a recent statement made L# Sir Henry
took it to be the association of 1wo, three, ”'Hil:ln:.v to the effect that the discovery
I-l.l'l.ll‘. or more volces or ]I]Sll'll!'“l"_ntﬂ, t}.l.'l.l._'ll HI"“H" t’:‘h"]rhlf"!'ll"i‘ ”I- HH' Stlﬂl-:{*ﬁl‘ltftnn dﬂm
of which sang or played a digtinct tume for the first time in the twentitthtcontng
of 'its own., 'The course ol m].it-:l_t-nl evo- could ereate no greater sensation or p'l'll:
lution, for countless centuries of time, had fnu:‘nivr imrﬂrr'ﬁﬁi;iﬂ. than recent. researeh
been restricted to the art of melody, pure had done into the English madrigal musie
and simple, This might have been sung of the sixteenth contury. It wasa realiss
by hundreds, or even thousands, of people| fion of great wealth. Among the illustra-
in concert, but it was still, only a series {ibtia viven bv. Dr. Davies watfons st
of conseentive single notes. here had| @i Fopry VII's songs, “Pastime with
been no idea of combining even two, sounds “ﬂn:i‘ o "r":lw e v g4 - .
of dilfevent pitch. Not until about the|® ot Yo Taclice e of the
ninth  century did it occur to musicians In ':r”-“-']i"i"l_'“"u.t i“" :“_f;“ﬁti. Eﬂ?ﬂclllﬁl
to attempt such u thing. Buat, when, for ﬁ“"'_‘rt_t:"_ '”‘"If.:_“m :‘:1“: bo destibed ln;
the hirst time, it was raelized , that differ- I _-"llﬂht;l'lh:.l "i‘i nl:r "'I.Ph::‘" a1 liadkihieved
ing sounds could  be satisfactorily com-| ' the ]“‘FT"""{"_”. ey i::'“;l oniKTdie
bined, the foundation of the art of music the consummation of polyphoni

—as they now understood i1t—was laid, ment.
and the quest of harmony was begun.
The Instinet for Truth and Beauty.
In_every age, -procecded the speaker, RE
the history of music showed them twolbh
constant influences at work. On the onel§
haud, there ‘wasithe  schoolman laying § |
down, with as much exactness as he could, §
the laws which should govern composers. |
Let Jt.lli:rc{gmnhcd-thut ‘%ﬁﬂ cAnons wereyd
generally Iramed upon the concensus of § e : get
practice; none tlté less, hid role w.{-ufa“' bastard language H"mlﬁh tg.&iﬁn{::m
too - often that of the . zealous fj of existing words, :m-.*! i uv..rurdﬁ an
dogmatist, - On the other hand, there wgsflslang, and other m!hc}ﬂ'nimgmm;tﬂ v
the home poet, who gave spontancous § CXPressions, many "“*1'1'11“:-":1 AT
voice to his feelings in such terms as he § their orvigin in tha: L% ita purity i
{:ﬂ“l:i {_!un“]”l"di Hll‘i\*i'llp: nnlz.. .'.U' lt:'ipl'i.:-"iﬁ ,_"'l.ﬂ'ﬂ_‘l"it'-.'l. L]IH- 1-.,5.“:.:,1.“151.\ i d .I]‘

oy _{L‘; I?;},_. '..___ : :]'I |

THE ENGLISH LANGUAGE. ‘
Yrom “NONREV”:—Une hears daily
go any abuses . of our mother tgngﬂ
ihm it makes one fear there 8 i d:}nstf
of its Leecoming, at no very distant date,

foct fitth, woag H}ihtmtﬁi oy means of o

monochord. Musical tempermment and the

systomn of tumng known as squal tempera-

| ment were aino dt*é-'g:rllu-ﬂi mt? t!ﬁh-:;tumr

AND GROWTH 0O) romarked that {ncidentalty the best tuver

THE ETHUETUHMEUSIE_ #es he :'i;rho knew best how to “‘tune out
—_— of tune,

Profeasar Harold Davies will deliver thd Professor Davies trmoed  the eourse of poly-
seconid of the rourse of lecturex on tn phouie development in detasl and avith
: :'t:'-truc-'-nnr and Growth of Music™ to-nigh! :w‘:‘ernlr muq-,uhj illmstrations of the period.
tin the Prince of Wales Jecttire recom. of th te ]:_"T,ddmt:'“dmm“ stress om the Joss
University. The staze of musieal evolutio] ! coclesiastaal modes and  ther submer-

e e e i

the truth that was in him, and often with fa beautiful one—a berltageR Tpa:;ﬂ
scunt reference to academic .usage.. Song, | may be justly proud, 1t isjeon wi

‘as they had already seen, was based ]ur;.:elj.: a wonderful range of wordk uThEtu 4
upon natural human impulses; and; while} its derivation uand age-lonk e ad by it
those theorists—who ‘devised. arbitrary | nothing which canuot be ﬂn“#& ﬂf}-llt
scale systems, ns well as rhythmic and for- fand this, T believe, cannot h’}fmn.:h : ni
mal" principles—were influential in many other language, ncluding l't‘ﬁ fake op
important woys, they might, nevertheless, | wish that some abler pen would £
view the purely  lyric art—that™ was, |-this subject, and help to foster & ?rdj,uﬂ
melody, as, often, the product of unfet-|this om birthright., We E}E-"’-'m;‘lﬁ“
tered imagination. The survey of poly-{ copy and adopt “the latest m:i‘*mlf' e
phonic invention, now before them, dealt] which iz not always to QUESHACS eat’t
mainly with the devising of rules.. It was|/] feel sure that it only requiress " oar i

VTS 1 : N moneg in Modérn major and minor Benles.
oS0 dicumed i cote the 10 13 oo o o are i T i
turw:uhﬂ .i't :r. .:1..?-{--9#11 sk n:-hn‘v T modes the rlpcurn:—r ghowad the character
ahale of this peiod forms a prevarxtia] V' cach, ‘lhere was n+mﬂ;ed tendency
for the cubsemient develonment of the ar| 2208 mu?&dgm .cﬂrrrrmser.-.t_tﬂ revert to the
e oy | L GLAll those dltiamiahin ancient X ‘;.Jﬂ_ﬁrt_jll;cﬂt of distinctive tone
R tarbecating hwhioh belons 488 1 Woders o0 JOT, edubiindl stnng quartct move-
[ - '“,‘ lT'hI! ’E eradimal realimation of fhe Do maont hj..' thg Rassan COMPoser, Ghmunnﬁ‘
EE:L ~f nmz':n* imine ‘sotmds. of differer based 111 uL "ﬁﬂ _t_ﬁfty:{hilﬂt%ﬁmm' (WS
11t - p e w o ) an exeel IiuFimuaon -
P i e o e o th et o oo entory
ar *t‘,!e : Rt - the princlples of polyphony, which wero
be slustrated practically. fostered exclosively in  the ecclesiastical
forms of the Mass or motet, were trans-
planted Iiinh-; the rrnh'? of feonlar music,
o -~y . and applied Ly the devaopment of the
5 T 510N QLUSIO rrmciri-.mi h:I:-ntr hth'bl Ttmmi}un rdct‘ml{‘ﬂ
n s Prince Wales iect s WaE made to the truly amazi legaey of
at the Adelide ni'\’__-‘ﬁl.f}' ﬁnﬂrim English music of this order :gmraefl in
gvoning Profeesor Harold Davies, Mus,|the Tudor period. In a recent statogmont
Dee., deliverad the second of hia eourse |00 Jess an authordty  than Sir Heory
of h::tnrmi on “The Structure and Growth J'len‘n_i' had =ud the dsdovery in the
of Muaste,’ -i,'n, the {refenco of b'llt 2 mod. twentbieth century of the existon=  of
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with Foolesinstica ] Ployphony and cover- | 3ted 3 greater sengation or a more pro-

evonition, Professor Da
- al readziion music of the mixtoenth co

marks. In cooelusion the
the Italmn
musle,
masioik §

erale stifocanco The lecturer dealt| Shakespeanian drama cotdd not have ore- the dictates of the natural ear. To take

o] the Srst hiteomy centurios foumd mpreseion than the results of the
ol mﬁg recont Tesearch into the Emglish qmadrigal 43 !
of | ! : ; . The play- | Y'G¢ & satisfactory relation between two
The |ing of a madrien] by King Henry VIIL., | YO!Ce8. In the hfht of present-day experi-
hﬁﬂ.!‘-hm'ﬂ' “-1th Gmﬂ {fmp.m.ﬂ AL mfﬂnﬂ!, and l-i; anch .
loctyre | APPIUNTIERE corroboration  of these  we. (DM NOW, it was almost certai 0’ that, the stard language th
S . art of {\0terval cither of a-third or of asixth would |isting words, and th
Palestrina, the | | o¢ |Pe their first choice, Y,
Yo deserided

they sozsym - §Mained th‘t‘.;,, for scientific reasons, fourths Jwhich many people

the age, not merely.of the Ten Command- 'thought and we shall l't'j':h?rﬂ m_“‘_“’!‘ﬁ
ments; hubiof great miultitude of “Thou I:11:1';}‘—-1|.41'11 for conturies  Bby  BOEESS
shalts!™ and ‘“Thou shalt nots!”. as .to]noble men and women of our th
the ways of effectively combining sounds | with its traditions, equally: WOL o
of different piteh. Up to the fifteenth § servine. . . -
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century, organized music was exclusively S :
in’ the hands ‘of the Church, and it was [BEREE

only’ through the various liberating influ- [ESRUSELE

ences, assoclated with the latter period, e daknr

that it bégan to assume in any ' way a

setular guise, Yet, alongside the unremit- IS - UAGE
ting work of l!i.::.‘lﬂ'::tinsl.icaﬂflmﬂl-m{'nl;lrtl?:';"{' THE ENGLISH LANE : n'- el
still existed, even in medieval times.. the From “V.8.”.—1 think there ‘Htﬁl-: and
unchecked exuberance of folk song and of o langinge becoming talntet S
dange, the wayward fancies of wanderin spoilt by the introduction pt WA
milstrels afd knightly troubadours. ..:iﬁ-ﬂurﬂq-.i{m-l (chiefly Americalls |
of FIIFFQ contributed to, and immeasur- S, ; ﬂ-rh:“}_-, b f{}l’lﬂldf 1{-111'“- a oA
E‘?l? 111ﬂuﬂmt-d, the growth of the art. :El:::-mf: o :'lﬂm .lt';t{"-qtu” _P;}::i-ﬂ'g" ‘
:.'!.E?:Jfl }I.!Im.':lliﬂﬂ:‘;rr;n:ﬂ::n che l}}fﬂ'l+=ﬁt blun- 14 heard daily, and nlmf?ﬂ:hﬁsﬁte g b
. A - i s the unle R aeitnge Ol . hagitr
instinctively solved Hi '[*im’i;ﬂ-:;:m;ﬂl I::'ln lJanguage 18 a htm'm't:purit:ﬂ‘ < 8
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rhich cannot be exprossc
his, I beliave, can
anguage—even
hould take a pri

iun outstanding instance, the immediate
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