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Abstract

This thesis examines the extent to which vernacular mediation, or the ongoing,
sociohistorically situated, and discursive communicative acts through new media
technologies, enables the cultural participation and emancipation of marginal
groups. It investigates how the ethnolinguistic group Karay-a appropriated the
Internet and digital music and video production technologies to reinvent their
stereotyped identities, develop collectivity, and work towards the goal of bringing
socioeconomic emancipation to their homeland of Antique in Western Philippines.
By following a cultural studies approach to examine three cases of vernacular
mediation, this thesis aims to explore how the dialogical interaction of new media
technologies, audience or individual agency, institutional logics, and asymmetries in
power enable and shape a specific emancipatory aim without foreclosing their
future potentials.

Through an analysis of the musical subgenre Original Kinaray-a Music (OKM),
the online community kinaray-a.com, and the digital short film Handum produced by
the marginal group, this thesis argues that vernacular mediation practices have the
potential to facilitate cultural participation by enabling expressions and meanings to
be reshaped and shared. The sharing of meanings adds to the social and cultural
capitals of marginal individuals and enables them to forge social ties. These ties can
lead to collective mobilization. However, the extent to which these actions challenge
prevailing power structures and bring social emancipation depends too on the
amount of capitals they possess vis a vis those who hold power in their milieu, the
involvement of the majority, and the ability to innovate and adapt to their present

needs.



Table of Contents

L 21 U3 N O3 I
TABLE OF CONTENTS ..ot s s s s s s s s 11
LIST OF TABLES ..ottt ssssssssssss s sttt s ss s sesssssssensns 4%
LIST OF FIGURES ....outissiisssssssssssss s s s ss s \'
DECLARATION OF ORIGINAL AUTHORSHIP ......oonieiirimisisssssssssssssssssssssssssssssssssssssssssssssssssssssssns VI
ACKNOWLEDGEMENT ..ot s s ss s ssssssssssssssssssssssssssssss VII
CHAPTER 1: VERNACULAR MEDIATION AS AN UNEVEN PROCESS .....ccconunmnmsmsmsmsesesssssesessas 1
1.1 OVERVIEW OF RESEARCH ..cuvtvtuviresssssssssesssssssssssssssssssssssssssssssssssssssssssssssssssssssssssessssessssesssssssssssssssssssssnsnens 1
1.2 CONTEXT OF RESEARCH ..vvvuvtviusiressisessssessssessssessssssssssssssssssssssssessssssssssssssssssssssssessssssssssssssessssessssssnssssnsnens 4
1.3 THESIS STRUCTURE ..ceeuttreurtressesessessssessssessssesssssssssssssssssssesssssssssssssssssssessssssssssssssessssessssessssessssessssesssnssnes 14
1.4 RESEARCH METHODOLOGY ..ovurteusiresssressssessssessssessssessssessssssssssssssssssssssssessssssssssssssssssssssssessssessssesssnssses 17
1.5 THE SETTING: THE RURAL HOMELAND OF ANTIQUE w.euvvvueereceseessesesesssssssesssssssesssessssssesssesssesssssnns 22
1.5.1 Antique and its socioeconomic and lINGUISEIC CONEEXLS ..oururvrrrrersersmsrnssinserssessessansns 28

1.5.2 Antique and its RIStOTICAL CONUEXT ....vrrrrirsisrimssirsrssesssssssssisssissesssssssssasssassssssssssssasssassss 33

1.5.3 Antique and its POITEICAL CONEEXE.urrrrrimromsrinsrssisssssisssissssssssssssisssissssssesssssasssassesssssssssanses 35

1.54 Antique and itS MEAIASCADE .....ourvwrrvvrsirrisrissrisssississsssisssissssssssssssasssassssssssssssasssassesssssssssanses 37

1.6 CONCLUSION cuutturtressssessssessssessssessssessssessssessssessssessssessssessssesssssssssesssssssssessssessssessssessssessssessssessssessssesssnsses 42
CHAPTER 2: VERNACULAR MEDIATION AS A DIALOGICAL PROCESS........ooninssmmssssnanns 43
2.1 LOCATING MEDIATION AS A CONCEPT ..ovvertresiresssessssessssessssessssessssessssessssessssessssesssssssssessssessssesssnesses 46
2.2 MEDIATION AS A DIALOGICAL PROCESS...c.vveiiresiresiressssessssessssessssessssessssessssessssesssssssssesssssssssesssnesses 58
2.3 VERNACULAR MEDIATION AS A FRAMEWORK ...cuveirnesrsesssesssesssssssssssssssssssssssssssssssssssssssssssssssssasens 77
2.4 (000009110 (0] 85

CHAPTER 3: THE DISCURSIVE EMERGENCE OF VERNACULAR MEDIATION:

THE CASE OF ORIGINAL KINARAY-A MUSIC.....cocostsmnmsesesesesssesssssssssssssssssssssssssssnns 87

3.1 OKM IN THE NEXUS OF NATIONAL-GLOBAL MUSICSCAPE ....ccovvesiresiresssesssessssesssessssessssesssneses 93
3.2 THE DEVELOPMENT, PRODUCTION, AND CIRCULATION OF OKM .....ccovevirenriresiresireseresenenes 107
3.3 INTENTS AND VOICES IN OKM...ucoiiitiiinirrinsisenssnensssenssnes e ssessssessssesssssssssssssssssssessssssssesans 117
3.3.1 Reconstructing the image of the NOMEIANd.........ocoowvvoorvnsvrseressrcssrcnsrssesssssisssisseanses 119

3.3.2 Empowering the rural and domeStiC WOIKETS......orovonvosmisssssisssonsssssessmssasssssessees 133

3.3.3 Conjuring the AIASPOTA ...oruwvrversverosssinsrssessssssssosssissesssssssssssssssssssssssssssssssssssssssssasssasssssnes 149

3.4 CONCLUSION: OKM AS A PRECEDING UTTERANCE ..cuvvvurvensssesssessssesssessssessssesssessssessssessssssssssnns 153



CHAPTER 4: VERNACULAR MEDIATION AND MOBILIZATION:

4.1
4.2
4.3

4.4

4.5

THE CASE OF KINARAY-A.COM ....ccovrrnmrmsmsmsmsssssmsssssssssssssssssssssssssssssssssssssssssssssases 157
BUILDING A DIALOGICAL SPACE: THE EMERGENCE OF KINARAY-A.COM...ccovvevsrrenseressreserenes 161
STRUCTURE AND MEMBERSHIP OF KINARAY-A.COM ...covrrersrresrresssressresssesssesssessssessssessssessssensen 170
DIALOGICAL CONSTRUCTION OF COLLECTIVITY wovtresrressresssresssessssessssessssessssessssessssessssessssessssesses 183
4.3.1 Longing for the NOMEIANG.........ocveeomsrinsrcnsississessisssissssssesssssssssisssissssssssssssssssassssssssssssans 184
4.3.2 Uplifting the dignity the dOMESLIC WOTKET .....ocvvvrvrvnsessirsssssssissssssesssssisssissssssesssssans 187
4.3.3 Questioning poverty in the NOMEIANG ..........couwrceercnrvcnsessersssrisssisssissessssssssissssssssssssans 190
FROM MEDIATION TO COLLECTIVE MOBILIZATION:

THE COMMUNITY PROJECTS OF KINARAY=A.COM ueureeeeeereererssessesssesssessssssssssesssssssesssssssesassssesns 194
4.4.1 Online language emancipation of KiNAray-Q.........croronssnessssisssossssssesssssans 195
4.4.2 Donation to the StAte NOSPILAL ........creervcvmrnsersmsrossrisssissesssisssssisssissssssessssssssssssssssssssans 202
4.4.3 Community outreach to an indigenous Village .........roonesmssisssissensesssssans 207
CONCLUSION: KINARAY-A.COM: A FINALIZED MEDIATION? ...vovtveveiresirensssensssesssessssessssesssnenes 209

CHAPTER 5: VERNACULAR MEDIATION AND THE QUESTIONS OF AESTHETICS,

ETHICS, AND EMANCIPATION: THE CASE OF HANDUM ......ccoovvsnsnsesnsnsnsesssnsns 214
5.1 THE MEDIATION OF POVERTY IN GLOBAL MEDIA ....cvoiirirrsinssesesssssssssssssssssssssssssssssssssssanens 216
5.2 MEDIATION OF POVERTY IN FILMS w..citiiiiirinsiresinesssses ettt sessssessssessssessssessssenes 221
5.3 POVERTY AS A RELATIVE AND MULTIDIMENSIONAL CONCEPT .covovtrestressressressssessssessssessssenses 232
5.4 THE POLITICS OF PITY WITHIN MEDIATED POVERTY ..covvuviresissessssssssesessssssssssssssssssssssssssssssanens 234
5.5 PHILIPPINE INDEPENDENT CINEMA IN THE DIGITAL AGE...ccuiiniirensirensirensssensssesssesssesssessssesses 239
5.5.1 Handum as an independent fillMmM ........rroosisossosssssosssosssssssssssans 243

5.5.2 Philippine independent cinema, the problem of exhibition,
and the diSCOUTSe Of POVETLY POIN .wwvrvvrrrerssirssssnssinsesssisssssisssissssssssssssasssassssssssssssassees 248
5.6 HANDUM: REFLEXIVE INDIGNATION AT CORRUPTION ..vcvmernmmssmissssssssssssssssssssssssssssssnssssnssses 255
5.6.1 The meaning of poverty in HANAUM w....ceovsrovsrossensississsssssssssssssssssssssassssssssssssans 257
5.6.2 Indignation as the ethical positioning of the spectator in Handum................ 263
5.7 CONCLUSION: AN ON-GOING QUEST FOR EMANCIPATION w.couveereveeeerersessesssesssesseessesssesssssssesssees 269
CHAPTER 6: CONCLUSION ....coiiiiniimsnsssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssnss 273
6.1 SUMMARY OF FINDINGS AND FUTURE RESEARCH QUESTIONS ..vucvvvueessseessssssssssssensssssssssanneess 273
6.2 VERNACULAR MEDIATION AS A FRAMEWORK ...cvureirrenssressnesssesssessssesssssssssssssssssssssssssssssssssasens 278
REFERENCES ...t s 281



List of Tables

Table 1. Top 10 words in OKM IYTiCS.....cccoieiiiiiisieien e s e e 118
Table 2. Demographic information and language use

Of the reSPONAENtS.....ccci i e e e 176
Table 3. Internet use of the respoNdents.........cocccveveieiinireiin s e e 178

Table 4. Year of membership and frequency
Of Visit t0 KiNaray-a.Com......ccuumiriiriieiniie e sene e s e 180

Table 5. Reasons for joining Kinaray-a.Ccom.........ccu i nien s s 182



List of Figures

Figure 1. Map of Philippines and Antique province.........ccceoeerreriveirinssneiessisesee e 24
Figure 2. Homepage of Kinaray-a.Ccom.........ccuuuiiiiirininiinssn s e e s s 173
Figure 3. Index page of Kinaray-a.Com.........ccuuiriiiiriiinireinnnie e s e sse e sssesses e 173
Figure 4. The interior shot of Toto’s home in Handum...........cccoeveviiveiniiniceenicen s 259



Declaration of Original Authorship

This work contains no material which has been accepted for the award of any other
degree or diploma in any university or other tertiary institution to me and, to the
best of my knowledge and belief, contains no material previously published or

written by another person, except where due reference has been made in the text.

[ give consent to this copy of my thesis, when deposited in the University Library,
being made available for loan and photocopying, subject to the provisions of the

Copyright Act 1968.

The author acknowledges that copyright of published works contained within this

thesis (as listed in the next page) resides with the copyright holder(s) of those works.

[ also give permission for the digital version of my thesis to be made available on the
web, via the University’s digital research repository, the Library catalogue, the
Australasian Digital Theses Program (ADTP) and also through web search engines,
unless permission has been granted by the University to restrict access for a period

of time.

MARIANE MEDINA UMALI

VI



Acknowledgement

This thesis would not have been possible without the support of the generous
persons that I have been blessed to meet. Thanks to my supervisors Peter and
Mike for patiently guiding and encouraging me through all the stages of this
research. Thanks for your insights during our meetings, and also for enabling me
to have work experience that I could use to build an academic career. The
knowledge I gained from all these will be treasured and enriched. Many thanks
too to the Adelaide Graduate Centre for providing me the Adelaide Scholarships
International and the travelling scholarship for my fieldwork.

Thanks to all my research participants, especially to the Karay-a people for
generously sharing your experiences, culture, and homeland. You did not only
welcome a stranger but also made her feel at home as much as you could. Thanks
especially to Nelson and Mai Arriola, for treating me like a family member, letting
me see the natural beauty of Antique, and for always making sure that [ was safe
and had everything I needed. For Fridy Panaguiton, thanks for sharing your
experiences and helping me meet the many resource persons for this research.
Thanks also for inviting me to your family’s celebrations, particularly during the
holidays when [ was far from my own. To Manie Magbanua, Stephen Checa, Tonz
Gay, Sammy and Lerio Rubido, Dante Beriong, Katz Amerilla, Nonong Ejida, Alex
de los Santos, and Glen Mas, thanks so much for helping me out during my
fieldwork.

Thanks to the friends who encouraged me all the way: Janet and Floc, Amy

and Joel, Ivee and Francis, Cathy and Larry, Cris and Von, and Letty - my deepest

Vil



appreciation for the many tumes you provided those much needed breaks and
checking up on me once in a while. I am also grateful for the constant support of
my mother Lily; sisters Rorie, Lyna, and Poi; brothers Dundee and Boyet; and in-
laws Nona, Cesar, Sarah, and Afe.

My deepest appreciation to my two angels: my loving husband Beng and our
sweet Bea. Thanks for supporting, pushing, and believing in me all the way. This
is our accomplishment. Lastly, thanks to our loving Father who is my source of

strength.

Vi



	TITLE: The Dialogical Processes of Vernacular Mediation: New Media and the Karay-­a Ethnic Group of the Philippines
	Abstract
	Table of Contents
	List of Tables
	List of Figures
	Declaration of Original Authorship
	Acknowledgement




