
 
 

 

 

 

CREATIVE WORK:  

LACEPEDE 

VOL. 1 

 

 

EXEGESIS:  

DESIRING NATURE: FEMININITY, TRAUMA AND 

DESIRE ON THE COORONG 

VOL. 2 

 

 

 

Geraldine Love 

1105691 

 

 

 

Thesis submitted for the degree of Doctor of Philosophy in Creative Writing 

School of Humanities 

University of Adelaide 

March 2014 



 
 

 

 

 



i 
 

TABLE OF CONTENTS 

Table of Contents  i 

Abstract iii 

Declaration of Originality iv 

Acknowledgements v 

 

VOLUME 1: CREATIVE WORK: “LACEPEDE” 

1. Human Remains             1 

2. Hide-Away          45 

3. Limosa          75 

4. The Orchids          99 

5. King Tide                    137 

6. Ardea                     177 

 

VOLUME 2: EXEGESIS: “DESIRING NATURE: FEMININITY, TRAUMA AND DESIRE 

ON THE COORONG” 

1. Introduction                    202 

1.1 A Coorong in the Feminine                 202 

1.2 The Feminine, Negated                  211 

1.3 The Feminine, Sublimated                  215 

1.4 Disturbance and Fertility                  221 

 

2. Masculine Engagements with the Coorong: the Savages and the Bird-boy            224 

2.1 “A perfect idea of solitude and desolation and death”: The Uncanny                              

and the Sublime in George French Angas                           225 

2.2 “He knows no other world”: The Imaginary Anatomy of Storm Boy            238 

 

3. Feminine Engagements with the Coorong: Trauma and the Bird Women                               

of “Lacepede”                    248 



ii 
 

3.1 Recuperating the Bird-Woman                 249 

3.2 Creative Morphologies                  254 

3.3. The Enigmatic Loss: the “Birdline”                257 

3.4 The Matrixial Uncanny and the Feminine Sublime              259  

 

4. Conclusion                     266 

 

5. References Cited                   273 

 

6. Project Bibliography                  277 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



iii 
 

ABSTRACT 

 

The exegesis and the creative work are complementary forms of a poetic inquiry into 

gendered engagements with the Coorong’s landscape, ecosystem and human history.  

Through a framework informed by post-colonial theory, psychoanalysis and French feminist 

philosophy, the exegesis explores why the traditional conflation of nature and femininity has 

so often been occasioned by silence and as an unrepresentable space of absence in western 

writing and discourse.  In both components of the thesis, the exploration of female 

subjectivity and alternative ways of connecting to place are rooted within the local details of 

the Coorong estuary as the grounds to particularising the aesthetic, ethical and political 

engagements at stake for this fragile ecosystem.  This has required an examination of the 

ways in which dualist logic has shaped western culture, language, subjectivity and 

knowledge and, more specifically, how this dualistic conceptual ordering of the world has 

operated to negate a subjectivity and language specific to the feminine.  The exegesis then 

turns to two male-authored texts which have deeply influenced mainstream representations 

of the Coorong and discourses of human engagement with its landscapes to identify the 

operations of masculine desire.  Analysis and psychoanalytic interpretations of these texts 

are then contrasted with a discussion of the creative work’s exploration of female desire, 

subjectivity, trauma and the aesthetics of a feminine engagement with nature.  These ideas 

culminate with an exploration of the possibilities of a female sublime.  Overall, the idea of a 

feminine aesthetic is an experimental one that engages with poetic language, narrative forms 

and psychoanalytic theory to re-imagine the conceptual framework that shapes subjectivity. 
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